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RYSTAL PALACE—THIS DAY.—SATURDAY 

CONCERT and AFTERNOON PROMENADE (Last but one). Symphony, 

No. 1, in B (A. 8, Sullivan); Pianoforte Concerto, No. 4, in G major (Beethoven) ; 

Overtures, ‘Les Deux Journées” (Cherubini), and ‘“*Hermann and Dorothea” 

(Schumann). Fonte 3 yone and Mr. Edward Murray. Pianoforte, 

r, Charles Hallé. nductor, Mr. Manns, 

vcacaniee Half-a-Crown, or by Guinea Season Tickets, Stalls at Ticket Stands in 

the Palace, 


ACRED HARMONIO SOOIETY, Exerzr Hatu.— 
Conductor, Mr. COSTA.: Fripay- next, Apri, 16th, MsNDEgLSSOHN’s 
“EBLIJAH."—Eleventh (Extra) Subscription and Last Concert this Season,—Prin- 
cipal Vocalists—Mdlle. Carola, Miss R. ‘Henderson, Madame Sainton-Dolby, Miss 
Julia Elton, Mr., Vernon Rigby, Mr. C, Henry, and Mr. Santley. 
Tickets 5s., and Stalls 10s. 6d., each, at No. 6, Exeter Hall. 


XETER HALL. — MENDELSSOHN NIGHT. — 
Tvespay, April 20th, “HYMN OF PRAISE” and ‘“*WALPURGIS 
NIGHT."—NATIONAL CHORAL SOCIETY. Conductor—Mr. G. W. MARTIN. 
Principal Vocalists—Miss Arabella Smyth, Mr. Sims Reeves, Mr. Lander. Band 
and Chorus 700, Tickets, 2s., 3s.; Numbered Stalls, 5s:, 10s. 6d., 21s. Offices : 
14 and 15, Exeter Hall. (First Floor), 


T. JAMES’S HALL.—Mouts. ILMA DE MURSKA 

by permission of the Directors of the Royal Italian Opera, Covent Garden), at 

the FIRST NEW PHILHARMONIO CONCERT of/the Season, WEDNESDAY 

Evewtna, April 14th, at Three o'clock. Tickets, 108. 6d., 5s., 38., 2s.,18. Tobe 

had at St, George’s Hall, Langham Place ; at Austin’s Office; St. James’s Hall s and 
at the Musicsellers’, P 














T. JAMES’S HALL.— NEW PHILHARMONIO 
CONCERTS. — The FIRST CONCERT of the Season; Wepnespay EveEn- 
inc, April 14th, 1869, at Three o'clock; the Public- Rehearsal of which will take 
place on Saturday Afternoon, April 10th, at Half-past Two o'clock. Vocalist, 
Malle. Ilma de Murska (by permission of the Directors of the Royal. Italian Opera, 
Covent Garden); Pianist, Madame Arabella Goddard; Clarionet, Mr. Lezarus. 
Programme of the Concert:—Part I.—Overture, ‘‘ Faniska” (Cheruini); Con- 
certo, in D minor, for clarionet and orchestra (Molique)—Clarionet, Mr. Lazarus; 
Aria (Mozart), {Mdlle. Ilma de Marska; Symphony, “ Eroica” (Beethoven)—first 
movement, Allegro con brio—second movement,. Adagio .assai—third movement, 
Scherzo allegro vivace etrio—fourth movement, Allegro molto. Part I1.—Concerto, 
in A minor, for pianoforte and orchestra. (Hummel)—Pianoforte, Madame. Arabella 
Goddard; Aria (Meyerbeer), Mdlle. Iima de ‘urska ; March. (Mendelssohn). 
Conductor, Professor WYLDE, Mus. Doc. ‘Tickets for the Public Rehearsal 
(Reserved Stalls), 7s, ; other tickets, 5s., 38,, 2s., und 1s.; Tickets for the Concert 
(Reserved Stalls), 10s, 6d. ; other tickets, 5s., 3s., 2s., and 1s. 


BEETHOVEN ROOMS, 27; HARLEY STREET, CAVENDISH SQUARE 
ISS CLINTON FYNES has. the honour to announce 


to her Friends, Pupils, and the Public, that she will give THREE PIANO- 
FORTE RECITALS, which will take place on Wapnespay Eventna, April 21st, 
1869, to commence at Eight o'clock; WepNESDAY. MORNING, May -19th, and Wep- 
NesDAY apy | June 9th, to commence at Three o’clock precisely; on which 
oecasions she will be assisted by the following Artists:—Vocalists: Mdlle. Clara 
™ > Miss Jenny Pratt, and Miss Edith Wynue; Mr. Stanley Betjemann, Mr. W. 
Viol ja, and Mr. Vernon Rigby. Instrumentalists: Violin, Mr. Henry Blagrove; 
bi. oncello, Mr. W. H.Aylward; Clarionet, Mr. Lazarus; and Pianoforte, Miss 
a Fynes.  Conductor—Mr. G.-H. Robinson. 
On ra icket, 3s. ; Reserved and Numbered, 6s.; Family Ticket (to admit Four), 
Cl vd nea, To be had at Austin’s Ticket Office, St. James’s Hall; and of. Miss 
ton Fynes, 2%, Harley Street, Cavendish Square. 


T (7 
‘ UNDAY EVENING “SERVICES FOR THE 
TE diem Royat AmpairngaTre, Hotzory,—SELECTIONS of SACRED 
pore na, accompanied by Full Orchestra, will be sung at each Service. The Choir 
the = ot presems of about Fifty Ladies and Gentlemen. It is desired to increase 
prow, ~ t to One Hundred. Amateurs willing to avsist are’ requested to commu- 
on =“ with Mr. CampBE.t, Box-office, Royal Amphitheatre, Holborn. 
DAY, 18th inst. SELECTIONS from “THE MESSIAH.” 


? ‘ 
HE QUEEN’ 8 CONCERT ROOMS, Hayover Square. 
stionably the most comf rtable concert rooms in London,”—Vide 
Athenceum, ) Any portion of these unique rooms may be LET. Apply to Mr. Hatt. 
ROBERT OCOcKS, Proprietor. 


HEE CARL HAUSE begs to announce that his 


EVENING CONCERT will take i 
Place on THursDAy, A 15th, to Fe 
mence at Eight o'clock, at the Quzzn’s Coxcerr Rooms, Hanover Square. ps 

















ST. JAMES’S HALL, REGENT ST. & PICCADILLY. 
R. W. H. TILLA (Pupil. of Signor Sancrovanmt, 


Maestro di Canto del Conservatoi 
diviouttenve rvatoire, Milano) has the honour to announce 


GRAND EVENING CONCERT, 


oN 


TUESDAY, 20th APRIL, 
(And will sing for the first time in St. James’s Hall since his arrival from Italy) 
on which occasion he will be assisted by the following Artists:— . 


Gocalists : 
Mapame PYNE-BODDA, Miss EDITH WYNNE, & Mapame SAINTON-DOLBY, 
THE LONDON GLEE AND MADRIGAL UNION 
(Conducted by Mr. Evwarp Laxp). 
Mr. LEWIS THOMAS anp Mr, W. H. TILLA. 


; Jnstrumentalists : 

VioLin—M. PROSPER SAINTON. 
Pranororts—Mapame ARABELLA GODDARD. 
(Broadwood & Sons’ Concert Grand Pianoforte will be used on this occasion.) 
Conductors—Herr W. GANZ and FRANCESCO BERGER. 

: ApMisston—Stalls (reserved), 5s.; Balcony and Body of Hall, 3s.; A $ 
Galleries and Orchestra, 1s. ) ‘ J J » Bb Obie AeA 
_ Tickets may be had of Chappell and Co., 50, New Bond Street ; Duncan ‘Davison 
and Co., 244, Regent Street; Hammond and Co., 5, Vigo Street, Regent Street; 
Hutchings and Romer, 9, Conduit Street; Duff and Stewart, 147, Oxford Street; 
Joseph Williams and o., 129, Cheapside; and at Mr. Ausiin's Ticket Office, St. 
James’s Hall. 

All letters respecting engagements to be addressed to care of Messrs. Dunoax 
Davison & Co., 244, Regent Street. . 


M® EDWARD MURRAY (Baritone)-will sing at the 
Crystal Palace, Tais Day pes: 10th); Barnsbury, 13th; Queen's Concert 
Rooms, Hanover Square, 21st; and at the Horns, Kennington, 29th. All letters 
respecting Engagements for Oratorios, Concerts, etc,, to be addressed to the care of 
Messrs. Duncan Davison & Co., Foreign Music Warehouse, 244, Regent Street, W. 


N ISS BESSIE EMMETT (Soprano). All communi- 


cations respecting engagements with his Pupil, Miss Bessiz Emmutr, to be 
to Mr. J..TENNIELLI CaLkIN, 12, Oakley Square, N.W. 


ISS BESSIE EMMETT will sing Beyepiot's popular 


song, “* ROCK ME TO SLEEP,” at St. James's Hall, April 12th. 


Iss FANNY ARMYTAGE will sing Herr Carn 
Havse’s new song, “* SLEEP, BABY, SLEEP,” at the Composer’s Con- 
cert; Hanover Square Rooms, April 15th. 


\ | ISS THEED respectfully informs the Nobility and 
Gentry that she continues to give Instruction in Singing and the Pianoforte, 
at her own residence, or at the houses of pupils.—5, Duke Street, Portland Place, W. 


ISS EDITH WYNNE will sing at St. James’s Hall 
(Mr. W. H. Tilla’s grand concert), April 20th, Bswepict’s popular _— 
“ROCK ME TO SLEEP,” and WeLLIncTon Guernsey’s admired song, “T: 
SPRING ” (specially composed for her). 


ISS MABEL BRENT will sing the popular Ballad, 

“A DAY TOO LATE” (composed by Mulle. Rose Hexs«e), April 13th, 

at Islington; 17th, Greenwich; 26th, Burdett Hall, Poplar. Published, price 3s., 
by Duncan Davison & Co., 244, Regent Street. 


ISs EDITH WYNNE will sing Wetiineton 
Guernsey's new and popular Ballad, “ THE SPRING,” at Miss Clinton 
Fynes’ Third Pianoforte Recital. 


M RS, HALE (of the London Ballad Concerts), Pupil of 


Signor Cosra and Professor BENNETT, will sing.at the. Town Hall, 
































rming- 
ham, Thursday, April 22nd; and is open to ments as Vocalist or Pianist at 


Cenctrs, &c., during the ensuing : 6, Manor View, 
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Viotivs—Herr JOSEF LUDWIG (Pupil of Joacum), and Herr YUNG 
pil of Ferpivanp Davip); VioLa—Mr. COOPER; VIoLoNcELLO— Herr 
CHUBERTH. Can be Engaged for Concerts, Soireés, etc, on application to the 
Secretary of the Schubert Society, 27, Harley Street; or care of Messrs. D, Davison 
& Co., 244, Regent Street. 


eras JULIE LESOCA (the new Soprano) will sing 
t th th R Harley Street, April 27th; St. George's ay 
4th. tees ~* ang Beqpguanah i- Concerts, etc., to be addressed care of 


Messrs. Duncan Davison & Co., 244, Regent Street. 


DLLE. ROSE HERSEE will sing her new song, “A 

DAY TO® LATE,"’ at the Eyre Arms, Tis Day (April 10th); Clapham, 

12th; Westbourne Hall, 13th; Southampton, 16th; Islington, 2st; Store Street 

Rooms, 28th; Hanover Square Rooms, 28th; Myddelton Hall, May 7th; Hackney, 
11th. 


DLLE. ROSE HERSEE begs to acquaint her Friends 
and Pupils that she is now free to accept engagements for Oratorios, Concerts, 
Lessons, etc.—22, Mortimer Street, Cavendish Square, W. 


. . ’ 
DLLE. CLARA DORIA will sing Benepict’s new 
song, “MINE, THOU ART MINE” (for the first time), and W. VinceNnT 
Wattace’s “SONG OF MAY,” at Miss Clinton Fynes’ Pianoforte Recital, Wed- 
nesday Evening, April 21st. 


R. STANLEY BETJEMANN will sing Asonzn’s 
popular Romance, “ ALICE, WHERE ART THOU?” on the 2lst of 
April, at Miss Clinton Fynes’ Pianoforte Recital. 


R. ARTHUR KENTCHEN (Baritone) will be at 

liberty to accept Engagements for Oratorios, Ballad Concerts, etc., after 

March Ist. Communications to be addressed to the care of Messrs, Duncan Davison 
& Co., 244, Regent Street, W. 


Me. ADOLPHE GANZ begs to announce that he still 


continues to score Operas, Cantatas, and Single Arias, for full or small 
Bands, on moderate terms, Apply to Messrs. Duncan Davison & Co., Music Pub- 
lishers, 244, Regent Street; or at Mr. A. Ganz’s residence, 37, Golden Square. 


“OF THEE I THINK.” 


ERR REICHARDT will introduce a new song of his 

own composition, entitled ‘OF THEE I THINK” (‘Ich denke dein”), 

at Madame Rosalie Lonsdale-Themar’s Concert, Hanover Square Rooms, Thursday 
Evening, April 22nd. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTEH AND MUSIOSELLERS. 


LYON & HALL, 


WARWICK MANSION. 


DALMAINE & CO.'S 
NEW WORK UPON THE ART OF 


TUNING 
THE PIANOFORTE AND HARMONIUM 


Wherein the chief requisites for making a Good Tuner are clearly illustrated by 
Scales, Trials, ete,, upon both systems, new and old, 


BY AN EMINENT TUNER. 
Price One Shilling. 


London: D’ALMAINE & CO., 
ROYAL PIANOFORTE WORKS, WALMER ROAD, NOTTING HILL, W. 


London: Duncan Davison & Co., 244, Regent Street, W. 
And of all Book and Musicsellers, 


HE LADIES’ NEW COMIO SONG, “B. R. A. G.” 


Words and Music by A. S. Garry. May be had of all Musicsellers, 


UT IT DOWN TO ME.—Tuis Arrzrnoon, at the 
Theatre-Royal, Drury Lane, the ROYAL ORIGINAL CHRISTY’S MIN- 
STRELS will sing, by special r uest, the greatly popular Comic Song, “PUT IT 
DOWN TO ME" (A.8. Garry). Free by post 19 stamps—London: Published 
by Rosggt Cooks & Co., New Burlington Street. Order of all Musicsellers, 


INTH EDITION, 1869.—_ADDENDUM to ROBERT 
COOKS & 00.’3 CATALOGUE of SIX THOUSAND WORKS for the 


ITANOFORTE (Gratis and Postage Free), includin pan 
Re sae sooy ~Sael rs ), including all their novelties.—New 


H. COWEN’S NEW PIANOFORTE §0LOS. 
e 
“THLE, the Crown Pring of Prasia  , osatet (OF desire) to 
“FAIRY FLOWERS.” Morgeaude Salon 1. seus aee,aee, 48s od, 
“ NOOTURNE ” eee oo oo ove eee oo oe ove ove ° od. 


LAmboRx Coox & Co., 63, New Bond Street, London, 


jebere SCHUBERTH’S QUARTET PARTY. — 


















































BUDS AND BLOSSOMS: 
A SELECTION OF 
POPULAR MELODIES, 
ARRANGED FOR THE PIANOFORTE, 
By MICHAEL WATSON. 


WHO CAN TELL? .. un. me wees GBA ALLEN gg, 
OH! HOW DELIGHTFUL! o.oo. SL, Motor =" 9g" 
SUNNY DAYS WILL COME AGAIN! ... H. Russe wo 2, 


THE WOODPECKER age pe ase 
I LOVE THE MERRY SUNSHINE :.._ ... 


Raxsrorp & Son, 2, Princes Street, Oxford Circus. 


1. 

z. 

4. WHITE DAISY Sean aa ee 
5. ove 

6. 





Just Published—price in limp cloth, 5s. ; in boards, 6s, 


Bre ering of DOUBLE OHANTS, by the best 
Composers. Compiled and arranged in Full Score, with an Accompaniment 
for Organ, Harmonium, or Pianoforte, by J. A. DunBar Dunzar. 


London: CaapprL, & Co,, 50, New Bond Street; Edinburgh: Hammron & 
MULLER, 116, George Street. 
G. B. ALLEN’S GREAT BALLAD. 


HO OAN TELL? (What may to-morrow be, who 
can tell?) Arranged for Two Voices. By Michazi Warsow. Beware of 
vile imitations. Song or Duet, post-free for 19 stamps. 


Ransrorp & Son, 2, Princes Street, Oxford Circus. 








Just Published, 
“THE CAMBRIAN PLUME,” 
NEW SONG (WITH CHORUS AD, LIB.) 
In E and F. 
Words by HENRY DAVIES. 
Music by =aen RICHARDS. 
rice 4s 


Separate Chorus Parts, price 8d. the Set. 
London: Doncan Davison & Co., 244, Regent Street, 





Now Ready, 
TWO WINTER SONGS. 
No.1. “WINTER AND WASTE” ... 2. ose one awe wee Price 35, 
No.2, “A WIDOW BIRD” ... ove oes . ase ose eve » 38 


Composed by H. C. BANISTER. 
London ; Duncan Davison & Co., 244, Regent Street, W. 


Just Published, 


“WHEN THOU ART FAR AWAY,’ 
- SONG. 
The Words by JOHN BROUGHAM. 
The Music by CLEMENT WHITE. 
Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 


NEW _ DUET. 
“THH GiPsibns.” 


Sung by the Mademoiselles Gzorat. 
The Poetry by KNIGHT SUMMERS, 
The Music by HARRY SANDERSON. 
Price 4s. 
London: Duxoan Davison & Co,, 244, Regent Street, W. 


NEW CONTRALTO SONG. 
‘“ THEY SPEAK OF HIM LIGHTLY,” 


SONG. 
The Words by MORAO. 
The Music by JULES BENEDICT. 














Price 3s. 
London: Dunoan Davison & Co., 244, Regent Street, W. 
Just Published, 
“FLOW, MURMURING STREAM,’ 
SONG. 


The Words by C. NEALE. 
The Music by Mrs, MOUNSEY BARTHOLOMEW. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
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MUSICAL LETTERS BY DR. FERDINAND HILLER. 
NEW SERIES.* 
II. 


(Continued from page 212.) 


These phenomenal effects of music are frequently disputed by 
men of clear intellect, who feel it a necessity to account for every- 
thing. If they once the foundation of words, which, in 
musical drama, by well defined individuality, situation, and so on, 
are even more significant than usual, they feel secure. The relation 
of the melody to the words is made the oe object of their 
consideration ; they deduce, in the first place, from the agreement 
which they discover between the words and the melody the enjoy- 
ment procured them by the music, and, having once obtained a 
firm foundation, carry over into the music whatever feelings are 
excited thereby in their own mind. This is the course pursued by 
Gervinus. He laughs, with justice, at all the capricious and fre- 
quently contradictory explanations and interpretations put forth 
of Beethoven’s Symphonies—and yet what meanings does he him- 
self not imagine in the airs of Handel ! 

Words are connected with tone in the most various ways. From 
the simplest recitative, set in tones that are half spoken, to a chorus 
by , or an operatic finale, what a series is there of different 
combinations! But it is only in recitative, whether it is presented 
independently, or merely interrupts a regular vocal piece by an 
exclamation, that the text can affect the hearer with the same force 
as the music. Immediately music ap in its full power, it leaves 
language, otherwise so omnipotent, far behind. The proof, unfor- 
tunately, we are almost tempted to say, isonly too near at hand. If 
well set, the worst poem can scarcely diminish our delight in the 
music, but wearisome music cannot even prop up the greatest 
poetical masterpiece. What trifling interest is excited by the text 
of an oratorio when read; we can scarcely understand how it could 
supply a composer of genius with the materials for music which 
fills ear, heart, and soul during hours together. Nay, more; in 
the majority of cases, it is impossible for the hearer to grasp the 
words and the melody simultaneously. The conventional sounds 
of which a spoken sentence consists, must be uttered in tolerably 
rapid succession, jn order that, being held together by the memory, 
they may attain to intelligibility in the mind. Music, however, 
seizes the hearer with the first tone, and carries him onward with 
itself, without affording him the time, or even the possibility, of 
going over again what he has already heard. If, therefore, the 
words are not sung in the tempo of spoken language, we can 
scarcely get at them. It is this fact, far more than the indistinct 
pronunciation of so many singers, which has given rise to the 
custom of reading the text—a surrogate in which we invdke the 
aid of the eye for what is intended fur the ear, and which is 
employed only in the case of music, to which, after the sense of the 
words has been quietly mastered, our twofold attention is directed. 

But words when combined with melody are not merely inferior 
to the latter in the effect produced; they have to limit and 
restrict their entire sphere, in order to render the union possible, 
besides being exposed to many a little bit of ill usage from the 
music, Such, for instance, is the repetition—of itself perfectly 
useless—of separate words and sentences, a repetition frequentl 
indispensable, especially in the most important passages, thoug 
not so often as it actually occurs. In the same way it is of vital 
necessity for the development of the musical thought that the 
tones should dwell upon words which by their signification do not 
merit this stress (though accent which is antagonistic to the sense is 
not to be Fem in a composer). I will give an illustrious 
example. The most celebrated air in the Messiah commences with 
the threefold repetition of the words: ‘“ Ich weiss dass mein Erloser 
lebt, und dass Er am letzen Tage auf der Erde erscheinen wird.” t 
The melismata which are more spun out than any others in the 
Noble strain occur upon the words, “Tage” and “Erde.” Who 
cares? Everyone is filled with the loftiness of the melody, with 
its intensity and dignity, with its blessed spirit of confidence, and 
with the broad flow with which it rolls onwards. 

It is not by following in the track of the “accent of the 
emotions,” as conveyed in the words given to him, that the musician 


i From the Neue Berliner Musikzeitung. 
t “I know that my Redeemer liveth.” ‘The writer refers, of course, to the 
an text.—TRANSLATOR, 








can succeed in musical creations—the course he has to pursue is an 
essentially different course. The words, if he would produce 
aught worth anything, must, as it were, affect him electrically, their 
ae must produce in him a musical picture which, for him at 
east, shall be homogeneous. To realize this clearly and fully he 
sets in action all his intellectual powers, all his artistic resources. 
How the musical thought grasps the words, half guided by, and 
half employing them for its own ends, in something that can no 
more be quite clearly explained than any other act of intellectual 
creation. The great difference, however, existing between this 
musical conception of music and its literary conception, is that in 
vocal music, as well as any other, we do not recognize anything 
as a genuine piece of music unless it proves itself such even when 
stripped of the words. Its essential purport must lie in the value, 
in the beauty of the musical thoughts, in the way in which they 
are turned to account, and in which they mutually permeate each 
other. It is true that there are magnificent specimens of recitative, 
and there are, also, recitative-like songs, which possess t value, 
and do not fail to produce their effect, although ie sprang 
immediately from the words. But even these, however admirably 
declaimed, must be capable of being joined to other words, without 
suffering any very great injury musically—in the contrary case, 
there is not much in them. 

Is this tantamount to asserting that all we praise in a piece of 
music, when we declare it, in relation to the text, to be expressive, 
characteristic, picturesque, dramatic, &c., is of no. importance ? 
Of a truth, no! The task of making certain personages, in certain 
situations, sing certain words in such a manner that everyone shall 
feel convinced that they could not, and ought not, to sing in any 
other, is one of the highest tasks assigned to music. But the 
clearness, force, and variety of musical invention ought here to be 
taken as our guide much rather than what is called truthfulness 
of expression,—for, with respect to the latter, people often yield 
to the greatest delusions. 

Numerous examples of this are to be found in Gervinus’s book. 
Before proceeding, however, to discuss them, I will say a word or 
two concerning instrumental music. In corroboration of his views 
as to want of purport in instrumental music, Gervinus quotes a 
number of opinions, more or less contradictory, and sometimes very 
preposterous, collected from all kinds of periodicals and books, for 
he is wonderfully at home in musical literature. But what is this 
to prove? We should soon agree on the nature of instrumental 
music, if we were once agreed on the nature of music generally. 
Music is always music—there is good and bad, empty and expres- 
sive, profound and frivolous, whether it be sung or whether it be 
played. It is not a harmonic body which poetry first endows with 
a soul—it is all soul, and assumes the words as a body by which 
feeble eyes may recognize it. The assertion advanced by some 
sstheticizing court-musician or other that Beethoven intended 
by the finale of the Ninth Symphony to convey that only words 
and song free music, is also quoted. Why did Beethoven not 
say as much? He sings, “ Friends, not these tones; let us strike 
up others more agreeable and more cheerful,” why not: Let us 
have recourse to the words of the poet? This capricious fiction 
of Beethoven’s denying himself should be once for all discarded. 
It has the less sense, from the fact that after the Ninth Symphony 
Beethoven wrote his last Quartets, That he entertained an idea of 
a tenth symphony as well as of a grand overture is not merely 
proved by his note-books; I heard him say so with his own lips, 
when I saw him lying on his last bed of sickness. 

Gervinus is afraid that instrumental music, especially in Ger- 
many, fosters giddiness of feeling. May I ask if certain love songs 
which play so great a part in the world of young girls, and of 
Male Vocal Associations, offer better fare? ‘That more mischief 
can be’ produced by bad texts, than by musical compositions, no 
matter of what kind, is, however, a fact admitted by Gervinus 
himself. If now, on the one hand, it cannot be, and is not, denied 
that a highly poetical subject is capable of guiding music to the 
highest things, apart from the interest consequent upon its con- 
nection with the poetry, it cannot, on the other hand, be denied 
that vocal music possesses nothing which, looking at it as a pure 
and perfect work of art, is to be compared with the masterpieces 
of instrumental music. In this, music lives entirely according to 
its own laws! In the other case, it has to make many sacrifices 
for the poetry, while it is not at liberty to maintain its entire 


en eee 














aerate Sees eS 





cae pea en ent 


mcg decease A eae 








248 


THE MUSICAL WORLD. 





[April 10, 1869, 





dignity, to display all its riches. The reproach addressed by 
Gervinus to ‘ Spielmusik” (“ playing-music”) of existing only 
for a few, is at once refuted by everyday experience, but if this 
were not the case, it would pore nothing. How many of the 
most splendid productions of human fancy and art are accessible 
to only afew? The receipts from a public exhibition of Michael 
Angelo’s Prophets and Sybils would scarcely be very large. Is 
Goethe’s Iphigenie a popular work? But the Sonatas and Sym- 
phonies of our great masters have entranced thousands and thou- 
sands, even though the zsthetic key to them may not yet have been 
found. Men have revived and invigorated themselves, ever since 
they have existed, with a draught of fresh water, without dream- 
ing that the latter consisted of hydrogen and ed ow gas. We 
hardly know how to explain even life itself, and yet we find it 
sometimes a very pleasant thing. : 

The best and the worst part of the book which we are now 
considering, and which contains such a superabundance of matter, 
is the author’s love for Handel. It is almost touching to see how 
he has investigated the works of this master in every possible way; 
it is sometimes diverting to hear what he deduces from, and what 
he attributes to, him ; but it is depressing to mark the pre 
with which he treats those composers who, in the opinion of the 
entire musical world, are equal, or superior, to Handel. Like the 
mother of a prima donna, he is not merely extravagant in his 
praise of him whose champion he is, but he omits no opportunity of 
attacking others ing = rights, and dealing them a some- 
times rather inaidiomn blow. Nothing is too trivial for him to rake 
up, if it can only serve to glorify Handel and weaken his rivals. 
The natural result is, that he excites people to oppose and to attack 
his hero, who always had regarded the latter with reverence, and 
unwillingly noticed his weaknesses, as, for instance, the writer of 
these lines. 

In the section ‘‘ Music, the Language of the Feelings,” which 
displays an astounding power of analysis and style, this sharp- 
sighted writer runs, with genuine virtuosity, through the scales of 

our sensations and affections, their modifications, and their combi- 
nations. It is a strange fact! Great and almost intoxicating as 
is the store of the gradations of the feelings passed in review before 
us, we feel that it vanishes before the treasures that music con- 
tains within itself, and we can but seldom find the most delicately- 
calculated combinations of descriptive language completely equal 
to a piece of music. They are, at one and the same time, too 
sharp and too weak for it. Gervinus gives, however, as it were, 
to every kind and description of feeling an example, an illustrated 
picture out of Handel’s works. We cannot reason with the com- 
mentator when he reads musically from an air what is contained 
verbally in it, though we may feel convinced that a song which 
expresses to him, in the clearest possible manner, quiet love, would, 
with other words, convey to him a notion of humble piety. But 
are there sufficient grounds for the comprehensive significance 
which Gervinus attributes to Handel’s airs, when he asserts that it 
would be worse for music if we lost his airs than if we lost his 
choruses? How few will answer this question in the affirmative! 


(To be continued.) 





_ 8. Pererssurcu.—Madame Adelina Patti is said to be engaged to 
sing at a series of 16 summer concerts for two months. She is to 
receive forty thousand roubles. 


BrraEN.—A lamentable event took place last month. Herr Ernst 
Haberthier, pianist, from Kénigsberg, gave a concert, which was 
exceedingly well attended. He had played the first piece announced 
on the programme, and was playing the second, when he had an 
apoplectic fit, and fell forward upon the keyboard, a corpse. 


Lizex.—Madame Adelina Patti appeared here on the 24th ult., but, 
owing to the fact that the performance took place on Jeudi-Saint (the 
eve of Good Friday) the theatre was not so crowded as at her former 
appearance, the inhabitants being generally very strict Catholics, The 
opera selected was J2 Barbiere, in which Madame Patti was rapturously 
applauded. The audience were no less delighted with her singing of 
an air interpolated from Les Vépres Siciliennes, as well as with a sort of 
Canzonetta, bearing some resemblance to the “Eclat de Rire” of her 
sister, Carlotta, lame Patti concluded the performance with the 
duet from Crispin e la Comare, in which her dancing afforded almost as 
much gratification as her singing. There were showers of bouquets 
throughout the evening, 





THE WELSH HARP. 
To the Editor of the “‘ Musical World.” 


Srr,—I was much pleased to see the letter of our eminent composer, Mr, 
Brinley Richards, on the subject of the Welsh Harp in your last. He laments 
the neglect of the 7riple Harp, and is not able to fathom the causes which 
have led to the general desuetude into which the national instrument has 
fallen. His determination to do all in his power to rescue the venerable harp 
from the oblivion into which it is declining is most praiseworthy, and I trust 
will be seconded by those who have the power to render the instrument ag 
popular as it was in the time of Handel. 

There are, however, some causes which have contributed to the decline of 
the instrument, one of which is its not being suitable for large and crowded 
halls or music rooms, where, in common with other harps, it suffers from the 
condensed atmosphere caused by a large audience. This is one of the reasons 
why the triple harp is giving way to the harmonium and pianoforte. 

The case must have been different in the byegone ages alluded to by Mr. 
Brinley Richards when the harp had not to appear before over-crowded 
audiences, but was heard chiefly in the well-ventilated and well-aired halls of 
those who kept their harper as an essential part of a gentleman’s establishment. 
Such harper being permitted to devote his spare time to the instruction of 
others upon whose shoulders his mantle should descend when he was gathered 
to his fathers; and thus the quaint, simple, and exquisitely sweet music of the 
harp was perpetuated from generation to generation without any competitors 
save the spinnet, the clavichord, and the harpsichord, neither of which could 
ever approach its musical sweetness or delicacy of expression. 

This brings me to what I consider one of the principal causes which Mr. 
Brinley Richards is “‘ not able to fathom,” and which must somehow or other 
be remedied ere the triple harp can ever regain its popularity, viz., the lack 
of really competent teachers to instruct young persons anxious to acquire a 
perfect knowledge of the instrument. There are, I may venture to assert, 
ten thousand teachers of the pianoforte to one of the Welsh harp. I have been 
informed of ladies possessing talents of a very superior order as musici 
endeavouring to obtain mstruction upon the Welsh harp in the metropolis, but 
in vain, as they encountered the same stern fact as stated by Mr. Brinley 
Richards, ‘‘ that neither the instrument nor the harper could be met with even 
in so large a city as London,” with its three millions of inhabitants and its 
tens of thousands of ardent lovers of music; whilst for the pedal harp and 
pianoforte there was no lack of the most talented professors. These ladies 
had, therefore, to look to Wales, the birthplace and cradle of the triple harp, 
and fared not much better, for there could be found only one here or there 
whose playing was above mediocrity, whilst the very few surviving real Welsh 
harpers of acknowledged excellence were otherwise engaged, so that their 
services could not be obtained. 

The Abergavenny Cymreigyddion Society did much to encourage the exten- 
sion of the use of the Welsh Harp, by giving as prizes well made triple harps. 
I believe five or six of such instruments were triennially bestowed, but what 
were those to supply the musical wants of the Principality, or even of the 
manufacturing districts of South Wales, where the use of the instrument still 
lingers. 

Much credit is, however, due to the conductors of the above, now defunct, 
society for their efforts to revive the use of the Welsh harp, and if the council 
of the National Eisteddfod had evinced their nationality in a similar manner, 
we should, perhaps, not have to deplore the prospect of the entire disuse of the 
instrument. I hope it is not too late even now for them to come to the rescue, 
not only in the mode adopted at Abergavenny, and now proposed and strongly 
recommended by Mr. Brinley Richards, but also by the establishment and 
encouragement of some really competent teachers in the metropolis and else- 
where, and by the manufacturing of good, plain triple harps such as might be 
sold for £8 or £10 and upwards, and procurable with as much ease asa 
pianoforte, but at half its price, in order to supply the pupils with instruments. 
For, with even the drawbacks of limited power, constant tuning and the 
breakage of strings with changes of weather, the triple harp possesses advan- 
tages, especially for the performance of unisons such as no other instrument 
can produce, 

I would rejoice to see the use of the triple harp restored to the halls of the 
great and the drawing-rooms of the upper and middle classes—to make it, 
what it is well calculated to become, a family instrument, gladdening and 
cheering the social circle with its soul-inspiriting tones, and played as a triple 
harp ought to be, without any attempt at meretricious and fantastic effects, 
which do not belong to the national Welsh harp music. For even to an 
educated musician there is a peculiar charm in the quaint primitiveness of all 
national music, and very interesting to the historian as a specimen of music 
depending not alone on national tradition, but also on the singular effects 
arising from the music itself. 

Even, in a musical point of view, I may add, that the claim of the triple 
harp is pre-eminent as an accompaniment to vocal music owing to the sweet 
and delicate expression which can be given to its tones by a tolerably skilful 
performer, ranging from the gentlest breathings of angelic unisons vibrating 
distinctly amongst its chords, to the most spirited bursts of soul-stirring 
martial strains.—Yours, & 


Coy 
Tonn, Llandovery, March 81, 1869. Witu1am Res. 
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ROYAL ITALIAN OPERA. 


Since the opening night Rigoletto, Fidelio, and three other operas have 
been given. In Rigoletto one of the characters was sustained by a lead- 
ing member of Mr Gye’s company. Malle. Vanzini, who came out last 
April as Oscar in the Ballo in laschera, and subsequently was entrusted 
with characters of higher importance, including among the rest the 
heroine in Signor Verdi’s best opera, was the Gilda of the evening, 
and in many respects a very worthy representative of the part. Thoug 
her voice is not powerful or rich in quality it is a legitimate soprano of 
high range, over which its possessor, by dint of persevering study, has 
been able to obtain a fair amount of control. In short, while with no 

retensions to be called a + singer, Mdlle. Vanzini has qualities 

that should make her more than acceptable when great singers are not 
within call. Her appearance, moreover, is prepossessing; she is easy 
and graceful in her stage deportment, and her acting is marked by 
unquestionable intelligence. All this was recognized last summer, and 
we saw no reason the other night to modify our early and favourable 
opinion. Mdlle. Vanzini’s most successful efforts were in the soliloquy, 
in which Gilda fondly dwells upon the assumed name of her ima- 
gined lover—‘‘ Caro nome,” which, but for the prolonged shake at 
the end, would have been unexceptionable; in the duet at the Palace 
of the Duke, where, after her forced abduction, the daughter is restored 
to the arms of her distracted father, to whom she confides the history 
of her secret amour, and in the no less strikingly dramatic than 
ingeniously constructed quartet of the last scene, where, through a 
chink in the door of Sparafucile’s house, the unhappy girl becomes an 
unwilling witness to her lover’s perfidy. But her performance generally 
was good; and if there was nothing to surprise, or even greatly to 
move, there was little, if anything, to provoke critical animadversion. 
Malle. Vanzini was frequently and deservedly applauded. The other 
lady was Mdlle. Scalchi, whose fine contralto voice and executive 
facility were but slightly taxed by the music assigned to the bravo’s 
sister, Maddelena, The bravo himself was represented—not by our old 
acquaintance, Signor ‘'agliafico, long recognized as the ‘‘Sparafucile of 
Sparafuciles,” but by Mr. Mapleson’s excellent young bass, Signor Foli, 
against whose impersonation not a single objection could reasonably be 
urged. The part, though small in comparison, demands a genuine 
artist to make it effective, and Signor Foli has shown himself to be a 
genuine artist under circumstances of far greater responsibility. Signor 
Mongini, who played the amorous Duke of Mantua, gave all his music 
with the energy and spirit to which he has accustomed us, and was 
especially successful in ‘“‘ La donna é mobile "—that gross libel on the 
gentle sex which could have found no utterance except from the mouth 
of a snarling cynic or a confirmed profligate. With such vigorous 
animation was this popular air declaimed by the large-voiced Italian 
tenor that the whole audience called upon him to repeat it, which he 
did, as a matter of course. Another encore, scarcely less emphatic, 
was evoked by the quartet already named, generally well sung by 
Mdlles. Vanzini and Scalchi, Signor Mongini, and Mr. Santley. The 
Rigoletto of our popular English baritone may now justly be pro- 
nounced unrivalled. It is not merely from first to last an admirable 
piece of singing, but a scarcely less admirable piece of acting—wanting, 
indeed, but little to make it irreproachable, and encouraging a belief that 
the little which is wanted will speedily be acquired. The progress 
made by Mr. Santley in the histrionic department of his calling is worth 
pointing to as a sign of what may be done by honest industry, allied to 
a naturally strong bye gens When Mr. Santley first appeared on the 
Italian lyric stage he had already won and merited high position as a 
singer; but as an actor he seemed to lack almost every essential 
requisite, He has contrived, however, by slow and sure degrees, 
carefully feeling his way step by step, to remedy in a great measure his 
failings in this respect, and those who have watched his improvement 
with interest see no reason for believing that he is likely, even now, to 
stand still, content with what he has achieved. How Mr. Santley sings 
the music of Rigoletto we have said already, and need not say again. 
We can imagine nothing in its way more perfect. His expression in 
‘* Veglia, © donna, questo fiore,” is equalled by his impassioned 
utterances in the scene where the bereaved Jester pathetically implores 
the mocking courtiers to give him back his daughter—and so on, 
avoiding superfluous details, to the very end. The general execution 
of Rigoletto on this occasion left something to desire; but a new 
conductor, Signor Li Calsi, was in the orchestra, and it would by no 
means be just to found a decided opinion of his capacity for so very 
responsible an office upon one, and that one, so far as our own experience 
goes, his first endeavour. 

Fidelio, on Saturday night, drew an audience which, to judge by the 
look of the house, outnumbered the audiences brought by Norma and 
Rigoletto put together. Signor Arditi was now once more at the head 
of the orchestra, and the execution of the overture (the magnificent 
Leonora No, 8) was so fine that the audience called for it again, with 
such unmistakable enthusiasm that, long as it is, it had to be repeated 





from the first note of the introduction to the end of the allegro. Lue 
entire performance, however, instrumental and vocal, was of the very 
best, the value of the newly-organized chorus being convincingly 
demonstrated in the wonderful episode of the temporarily enfrsnchised 
prisoners (which, by the way, did not get “a hand” of applause), and 
the prodigious finale of the second act, nothing less grand and inspiriting 
than which could possibly have prevented the unequalled scene of 
the dungeon, immediately preceding it, from being other than an anti- 
climax, seeing that the dramatic interest culminates with the duet 
between Florestan and Leonora-Fidelio—at once his deliverer and 
faithful wife. Mdlle. Tietjens, having completely recovered from her 
indisposition, gave one of her noblest representations of Fidelio, her 
performance of which sublime character, however, is too well known to 
make it necessary that we should dwell in detail upon any part of it. 
Enough that the lady to whom for years we are pi. aches indebted 
for occasional representations of Beethoven’s one dramatic work (to say 
nothing of Cherubini’s Medea, Gluck’s Iphigenia in Tauride, and other 
ecm gg 5 has rarely done more to prove that, while she is in 
possession of her exceptional means, Fidelio must still, of necessity, 
form part of the operatic fg The Florestan of the evening was 
Signor Bulterini (one of Mr. Mapleson’s most recent importations), a 
gentleman who owns a powerful tenor voice, which by husbanding a 
little more carefully he might use to much better purpose. He sang 
too loudly from first to last, and thus missed an opportunity of impress- 
ing the audience with Florestan’s impassioned soliloquy in the dungeon 
scene. Otherwise he was correct enough and had fairly acquainted 
himself with the music. A more satisfactory Don Pizarro than Mr. 
Santley, as we have had frequent occasions of declaring, is not now to 
be named. No one since the late Staudigl in his prime has sung the 
music so well, and even Staudigl in his prime did not sing it better. 
In the small but by no means unimportant character of Marcellina 
Malle. Sinico was, as she never fails to be, perfect ; and in Mr. Charles 
Lyall she enjoyed the co-operation of a Jacquino, who not only 
knows the music thoroughly, but gives significance to the part by act- 
ing alike unobtrusive and sensible. Signor Foli, as times go, is perhaps 
as good a Rocco as could be chosen, and Signor Campi is more than 
respectable as the Minister, who does not appear until the last finale. 
Besides the overture, the exquisite quartet in the first scene (Mdlles. 
Tietjen and Sinico, Signor Foli, and Mr. Lyall) was encored and 
repeated, while after the great scene of the dungeon—the quartet, the 
deliverance of Florestan by the intervention of nora with a loaded 
pistol, and the rapturous duet between the devoted pair, once more 
united—Madlle. Tietjens, Signor Bulterini, Signor Foli, and Mr. Santley 
had to appear before the lamps to be newly and warmly applauded. 
The opera was listened to throughout with an interest that could not 
be misunderstood. 1t was wise on the part of the management to pro- 

duce it thus early, inasmuch as when the wandering stars who are the 

chief attractions of the “ fashionable” season have arrived Beethoven 

and his Fidelio must perforce be laid aside. 

The opera on Monday was Ji Trovatore. What about 2 Trovatore? 
Thus much and no more:—Mdlle. Tietjens played Leonora, Mdile. 
Scalchi played Azucena, Signor Mongini played Manrico, Signor Foli 
played Ferrando, and Mr. Santley played Count di Luna; Mr. Santley 
was compelled to repeat “11 balen ;” Signor Mongini was compelled 
to repeat “Ah si, ben mio;” Mdille. Tietjens, Signor Mongini, and 
the chorus, and the orchestra, were compelled to repeat the “ Miserere;” 
there was a full house, and there was a t deal of applause. Voila 
tout. Those who want any more about // Trovatore may refer to divers 
previous volumes of the Musical World, wherein they will find enough 
and to spare. 

On Tuesday Malle. lima de Murska made her first appearance for 
the season as Linda, in Linda di Chamouni. Her reception was highly 
flattering, and deservedly so, for she is singing even better than when 
she was last among us. Signor Naudin (Ais first appearance) was 
Carlo; Signor Ciampi (his also) ; the Marchese, Signor Bagagiolo (his) ; 
the Prefetto, Mdlle. Scalchi; Pierotto; and Mr. Santley, Antonio, But 
of this, and of the Huguenots (produced on Thursday), we may speak in 
detail next week. 

To-night Linda di Chamouni is to be repeated. ‘ 

Meyerbeer’s charming pastoral Dinorah, is to be revived next week 
—we presume for Mdlle. Mur-ka, whose assumption of the heroine in 
that opera is one of her most omginal and complete achievements. 
Guillaume Tell is postponed, because, as we understand, a certain 
Sig. Chelli, who imagines himself to be another Mario, declines to sin 
the beautiful air of the “ Pescatore ” in the first scene !—What next 





Mou. Exequist produced a most favourable impression, a short time 
since, at a concert given in Paris, for a charitable purpose, by the 
Duchesse de Dondaaville and Madame Hoffmann, in the salons of 
Mrs. Moulton. Mdlle. Enequist sang some Swedish airs, and a waltz 
by M. Loret (who accompanied her). She was greatly applauded. 
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PROVINCIAL. 

Norrmnenam.—We have received the following from our usual cor- 
respondent :— 

“The last subscription concert for the season, of the Nottingham 
Sacred Harmonic Society, took place on Easter Monday, when Beet- 
hoven’s oratorio of Engedi (Mount of Olives) was given. The band 
was excellent, and included several performers of reputation from the 
London orchestras; and the chorus was all that could be desired, fully 
sustaining its well-earned reputation. A marked effect was produced 
by the execution of ‘We surely here shall find him.’ Madame 
Lemmens-Sherrington, to whom the music of the oratorio is well 
adapted, sang the soprano part admirably; Mr. Vernon Rigby, who 
has become a favourite with the Nottingham public, was no less suc- 
cessful in the tenor part; and Signor Foli’s fine voice was heard to 
advantage in the trio. He also gave three songs in the second part 
with genuine effect. The overture to Oberon, and the slow movement 
from asymphony by Beethoven, were capitally played by the orchestra, 
and altogether this concert was the best of the season. Mr, Henry 
Farmer conducted the performance with his accustomed care and 
ability.” 

Patstey.—A correspondent sends us the following :— 

“The Paisley Musical Association performed the Messiah in the 
Abbey Church on Good Friday. The principal vocalists were Miss 
Anna Hiles (soprano), Miss Annie Anyon (contralto), Mr. D, White- 
head (tenor), and Mr. David Lambert (bass). The attendance in the 
Abbey was very large, and the profound attention paid the whole 
evening evinced both appreciation and pleasure, The choruses were 
admirably rendered, particularly the ‘ Hallelujah.’ The soloists were 
fully up to the mark. Miss Hiles has a fine voice, and gave an excel- 
lent rendering of the recitatives, ‘There were Shepherds,’ and 
‘ Come unto Him,’ and was also very successful in ‘Rejoice greatly.’ 
Mr. Whitehead has a fine tenor voice, and his singing of ‘ Comfort ye 
my people,’ was in good taste; he was also very effective in ‘Thou 
shalt dash them,’ Mr. Lambert’s powerful voice was heard with great 
effect in ‘Behold, darkness ;’ he also gave a spirited rendering of ‘Why 
do the nations,’ and the fine qualities of his voice, as well as his good 
taste, were exhibited in ‘The trumpet sball sound.’ The chorus 
numbered upwards of two hundred, assisted by a most efficient band, 
including some of the leading instrumentalists in Scotland, ably led 
by Mr. Alexander Thompson. Mr. J. R. Fraser conducted with great 
tact, and credit is due to him for the admirable manner in which the 
whole of the performance went off. The band displayed commendable 
taste in their accompaniments, and the ‘ Pastoral Symphony’ could 
scarcely have been improved.” 


Lynn.—The Philharmonic Society of Lynn will give a performance 
of J. Francis Barnett’s Ancient Mariner on the 24th inst. The Mdlles. 
Clara and Rosamunda Doria are specially engaged for the occasion. 


Croox.—A correspondent writes :— 

“ Two grand concerts were recently given in the Mechanic’s Hall, to 
large audiences, Mr. Price, principal tenor of Durham Cathedral, has 
a fine powerful voice, and was loudly encored in Bishop’s ‘ Pilgrim of 
Love,’ and ‘ The Maids of Merry England.’ The purity and richness 
of Mr. David Lambert’s voice was apparent in ‘O ruddier than the 
Cherry’ (Acis and Galatea), and Mendelssohn’s ‘ Roamer,’ both of 
which were enthusiastically encored. Mr, Albert Walker supplied the 
comic element, and kept his audience in excellent humour. He gave 
several popular ditties, which were received with enthusiastic applause 
andencored. Mr. Hoggett, of Darlington, was pianist, and accompanied 
all the songs with great good taste and excellent judgment. The 
ee were, pecuniarily speaking as well as musically, very suc- 
cessful. 


Hatsreap.—The Halstead Times, in noticing a concert at the Town 
Hall, writes :— 

“Miss Henderson’s singing was a real treat, the recitatives in the 
Messiah being given with a fine feeling and devout appreciation which 
were in thorough harmony with the sentiment of the text. In the airs 
‘Rejoice greatly’ and ‘Come unto Him’ she was equally effective; 
the former jubilant song especially exhibiting the flexibility of her 
voice. In the second part, Bishop’s ‘Bid me discourse’ was rendered 
by Miss Henderson so happily as to call forth a loud encore, responded 
to by ‘Robin Adair.’ This lady’s singing is legitimate, unaffected, 
and devoid of all trick, which constitutes one of its great charms. 
The little ballad, + Beware,’ sung by Miss Henderson, was warmly 
redemanded,” 





Hetr Reinecke from Leipsic, cappelmeister, pianist and composer, 


ncerts—also at 


CONCERTS VARIOUS. 


A very interesting concert was given on Wednesday, March 81st., by 
the gentlemen of the church choir of St. Mary, Stoke Newington, at the 
New Assembly Rooms. The choir was assisted by the Misses Jewell and 
Herr Schuberth (director of the Schubert Society). Miss Elice Jewell 
and Herr Schuberth were much applauded in Mendelssohn’s grand 
sonata in D. Miss Rebecca Jewell sang Mendelssohn’s Reiselied, and 
joined her sister in the duet from Ro-sini’s Stabat Mater. Miss Anna 
Jewell sang an air by Antonio Lotti and a song of her sister’s with 
much taste. The glees and part-songs went exceedingly well. Two 
of the features of the evening were Beethoven’s so-called ‘“ Vesper 
Hymn” and the “March of the Men of Harlech.” Herr Schuberth 
played two solos on the violoncello in his usual finished style. The 
rooms were very well attended, 


Tue third of the afternoon concerts, given under the direction of 
Mr. Henry Holmes and Signor Pezze, took place in St. George’s Hall 
on Tuesday. Mozart’s quartet in B flat, No. 8, opened the programme, 
and its performance, by Messrs. Holmes, Folkes, Burnett, and Pezze, 
was much applauded. Next came a trio in E major for piano, violin, 
and violoncello, by Ferdinand Kufferath, well played by Malle. Elisa 
Mori, Mr. Holmes, and Signor Pezze. The composition is not without 
merit. Two violin solos (Bach’s Sarabanda in B minor, and Beet- 
hoven’s Romance in G) were admirably rendered by Mr. Holmes, who 
had to repeat the second. Schumann’s quartet in A minor, No. 1, 
closed the concert. Signor Li Calsi and Mr. Deacon conducted. The 
vocalist was Herr Wallenreiter. The last concert is announced for 
the 20th inst. 

Mapame Sainton Dotsy gave an English concert at St. James's 
Hall, on Wednesday, to a full and appreciative audience. Madame 
Sainton herself sang, in the style for which she is deservedly famous, 
Bishop’s ‘ By the simplicity of Venus’ doves,” Claribel’s “ Children’s 
Voices,” her own song (and a very capital song it is), “A Year's 
Spinning,” and two ballads by the Countess of Gifford, The concert- 
giver was loudly applauded after each effort, as she richly deserved to 
be. The other vocalists were Mdme. Bodda-Pyne, Miss Edith Wynne, 
Miss Julia Elton, Miss Sophia Vinta, Mdlle. Santos (who made a 
favourable first appearance), Messrs. Perren, Vernon Rigby, Maybrick, 
Lewis Thomas, and the London Glee and Madrigal Union, Mr, 
Charles Hallé and Mr. Edward de Jong (flute) supplied the instru- 
mental music. 

—_o—— 


Odd Thoughts, 


WE print some extracts from Watson’s Art Journal under this head, 
because, if the ideas themselves are not odd, so much cannot anyhow 
be said of the phraseology :— 

“Tyrolean singers are now operating in London, and are formed of 
seven; they have been honoured with auditions by Queen Victoria and 
the Princess of Wales.” 


Watson does not say whether the Royal party enjoyed the “renditions.” 


“The London Musical World of Feb. 20th has a doleful jeremiad 
over the dismal muddle in which musical London now madly plunges , 
and flounders around in, all bemired with ‘ pitch.’” 

The above is better word-painting than grammar; but here is 
something still more picturesque :— 

“ England’s adored tenor, having well arranged his order of battle 
with Costa and the high pitch advocates, moved upon the enemy’s 
works in great force on February 12th, planting his colours—which bear 
French pitch emblazoned on them, full in front of some four or five 
thousand spectators at St James’s Hall, London, Jephtha being the 
battle-field. His chief of staff, on that momentous occasion, was 
Mr, Joseph Barnby, who rallied with all his choral force, Mr. Arthur 
8. Sullivan co-operated in all possible ways, and the soloists, besides 
Mr. Reeves, included Mdlles. Drasdil and Banks, and Signor Foli. The 
performance before that ‘enormous audience’ by the combined 
orchestral and vocal force—3850—satisfied critical judgment, gave 
especial honour to Misses Banks and Drasdil, while the all-conquerin 
Reeves went op to a very high pinnacle of popular glory on ‘ W: 
her, angels,’ and carried even critical judgment away, captivated by his 
modified pitch. So decidedly were the enemy’s intrenchments carried 
by storm, on that memorable Friday evening, that even Costa and bis 
high pitch coadjutors said afterward, like the Coon to Capt. Scott, 
- Don’t fire, we'll come down.’ Their last feeble parry of Reeves’ 
irresistible assault is to plead lack of money to pay for the alterations in 
musical instruments, required to conform to French pitch.” 


An American country paper remarks that Ann Dante, the composer 
of so many popular but solemn pieces of music, is not a descendant of 





will play at the last of the Saturday Crystal Palace Co 
one of the old Philharmonic Concerts, 





the poet bearing the same surname. 
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HERR CHARLES OBERTHUR. 
This gentleman has been playing with great success at Prague. The 
Corre:pondena says :— 
“The third concert of the Conservatory enjoyed the advantage over the two 
previous concerts of being given in the large German Theatre, thus affording 


ealthy, and yet intelligent of our musical amateurs, the opportunity of 
tne ving fa an artistic treat such as seldom falls to the lot of the inhabi- 


enjoys 
proved Wi Per 
instrument, the i. Bee “ 
interested by a concerto, modestly called, by its composer, a concertino, 
though it consists of three tolerably long movements. Herr OberthOr per- 
formed, also, the harp-part in the overture to the fairy legend of Aladdin,” 


Another writes as follows :— 

“The last concert of the Conservatory filled every place in the German 
Landestheater, and brought this year’s series of concerts to a brilliant con- 
clusion. As was previously the case with Marie Krebs, the managers succeeded 
in securing for their third concert the services of a really extraordinary visitor, 
Herr Charles Oberthtr, first professor of the harp at the Royal Academy of 
Music, London. This gentleman proved himself a ‘rare’ artist in every sense 
of the word, whether we take into consideration the wonderful degree of 
virtuosity he exhibits, or how isolated are concertante performances on the 
harp. . . . Since the time of Parish-Alvars, the harp has never displayed 
itself to the astonished hearer with such richness and brilliancy as it does under 
the hand of Herr Charles Oberthiir. The applause grew more and more 
tumultuous at every succeeding piece.” 


—— 


To the Editor of the “ Musical World.” 


Dear Sir,—Last week you kindly noticed the case of the organists, 
The choristers have asked us to help them, and the following petition 
sets forth the case of those at Armagh. ‘The Bill provides that choir- 
men shall get their present net income in the form of an annuity, which 
is to cease as soon as they, from whatsoever cause, cease to do their 
present duties.—Yours faithfully, F, Perriz, 

(Hon. Sec. Prov. Dublin.) 


The Church Institution, 25, Parliament St., 8S. W., 
7th April, 1869. 


“* To the Honourable the Commons of the United Kingdom of Great Britain 
and Ireland in Parliament Assembled. 


“The Humble Petition of the undersigned Members of the Chow of the 
Cathedral Church of Armagh, sheweth, that your Petitioners have been em- 
ployed in the performance of daily choral service in the Cathedral of Armagh, 
—some of them for more than 30 years. That when they entered on their 
office it was in the full expectation that, unless removed for misconduct, they 
were to retain their situations as long as they were able to perform their duties 
as singers; and that when disabled by reason of old age, they would receive 
superannuation allowances out of the funds of the Corporation of Vicars Choral 
of Armagh, incorporated by a Charter granted by King Charles IL, and aug- 
mented under a Charter granted by King George I. That the Bill now under 
the consideration of your Honourable House, entitled ‘the Irish Church Bill,’ 
would, if it be enacted, destroy the said Corporation; and that no provision is 
made in the Bill for affording adequate compensation to your Petitioners. 
That they humbly submit, that, although they are not in Holy Orders, their 
claim to compensation rests on a foundation similar to that of Stipendiary or 
Assistant Curates, inasmuch as Divine Service could not be duly performed in 
the Cathedral without their assistance; and, by the 15th sec. of the Bill, 
an annuity equal to the amount of the yearly income received by any per- 
manent Curate is granted to him during his life as compensation. 

“They beg leave further to represent that Parish Clerks, whose office in 
Parish Churches is analogous to that which your Petitioners hold in a Cathe- 
dral, are, by the 16th sec., awarded, so long as they live, annuities equal to 
their yearly salaries. And they further beg leave to represent that, by the 
25th sec. of the Bill, provision is authorized to be made for maintaining in 
Proper repair certain churches, not exceeding twelve in number, which shall 
appear, by reason of their architectural character or their antiquity, to be 
deserving of being maintained as national monuments, but are of such size as 
to make it beyond the means of the congregation which will use them to 
maintain them in proper repair. And your Petitioners feel persuaded that the 
ancient Cathedral of h in which they officiate is one of the Churches 
the maintenance of which the Legislature has in contemplation in this pro- 
vision of the Bill. 

“Your Petitioners humbly pray that your Honourable House will take into 
their favourable consideration the circumstances thus respectfully laid before 
them, and will be pleased to grant to them compensation similar in amount to 
that which, by the Bill, is awarded to Stipendiary Curates, and to the Clerks 
of Parish Churches. And your Petitioners will ever pray, &.” 











MIFFINS. 
(From “ Watson's Musical and Art Almanac.”) 





JANUARY. 
Mr. Pergolese Beethoven Mozart Miffins determines to signalize the year by some 
stupendous and wonder compelling—but hear him ! 

T have to-day made a solemn determination—dapropos why solemn? I fail 
to see the solemnity of it! I have to-day then—but first let me tell you who 
I am—I was born—well, of course I was born, or I should scarcely be writing 
this brief but interesting memoir—though on second thoughts it is not exactly 
® memoir, and, indeed, the whole idea is a manifest absurdity, as an unborn 
person could with difficulty write upon any subject—not, however, that I have 
stated he, or as the case might be, she could! 

I saw the light then—and that’s an absurd expression—for I came into 
the world at midnight—about the year—really it is not worth while enlarging 
upon such trivialities as these—and am consequently by-the-bye, that’s a nen 
sequitur, for having given no data, or rather date, there can, of course, be no 
numerical deduction made.—LZz nihilo nihil fit, and, indeed, it is of very little 
importance, as one’s birth is after all a proceeding entirely independent of oneself, 
and a matter so entirely unexpected by oneself, as to relieve one from all responsi- 
bility, and to suggest clearly enough to all lucid thinkers, that the fact of existence 
is ample proof of birth, and as to the exact moment of my appearance upon 
this terrestrial ball—supposed by some geologists to be a cube—though that’s 
neither here nor there—therefore, what can it matter? And now let me, at 
once, proceed to register my vow in yon shining heaven—next month— 


FEBRUARY. 
Miffins thinks he has found a subject—Perhaps he has, perhaps he hasn't! 

I determined last month to determine the nature of my determination, and 
regret—as a musical man—that I have held the chord of my resolve so long in 
suspense. My resolution is now taken to resolve it, by a bold or otherwise 
modulation, but certainly to resolve it ! 

Re solve it! The difficulties language, and especially the English language, 
plunges you into it! 

Re solve it, when it has yet never been solved! How can you, indeed, solve 
a determination? A problem! Yes !—Really I feel quite “sicklied o’er with 
the pale cast of thought,” when I think—that is—thought—think and thought 
—Pshaw! what a tangle. what an abrupt cohesion of prose dominant and 
tonic, my excursive and accursed pen has betrayed me into! Nevertheless the 
words dominant and tonic bring me to my subject—and that reminds me of 
some one who told some one else, that some other persons thought they liked 
eggs, in this wise “some fellows think they like eggs, but they don’t.” I 
imagined I was brought to my subject, and have actually no more subjects 
than Isabella of Spain; and that’s my difficulty—for with a subject c:mme il 
faut, my path would be clear enough, all my uncertainties banished, my sails 
all spread, my steeds harnessed, my velocipede with its soul in arms, and eager 
for the fray, my armour girded on my stalwart figure (figuratively), my gold 
pen black with anxious ink, and my horizon only bounded by—the end of the 
month ! 

MARCH. 
Miffins expatiates on the advantages of theory over practice, and is full of inactive 
energy. 

March! A Funeral March! for the buried resolutions, and quietly inurned 
determination, of the last two months—and they are not the last two months 
either, any schoolboy will tell you they are the first two months.—The last two 
months of the year will have a very different tale to tell, for the writer of this 
essay has a strength of purpose, a vigour of will, an indomitable perseverance, 
an adhesive fixity, a tenfold tenacity, and an unflinching style of putting 
imaginary shoulders to imaginary wheels, that—let me here remark - 
slightly changing the key, with obtligato of ineffable satisfaction—how 
manifest are the advantages of theory over practice! until, of course, your 
resolution is made—It is so sublime, and so easy—to sit and think, 
to theorize, to abstract yourself from the hard world and hard work, and 
mentally perform more labour in one short month than a less industrious thinker 
in three—And all this time the muffled drums of March are unpleasantly 
thrumm-thrumming their way to the last bars of this very ol/egro month— 
never knew Nature hurry the tempo so unreasonably before with her compo- 
sitions—and my magnificent determination of the first of January—January 
after all is a cold unsympathetic month, sufficient to chill any resolution—still 


under consid— —Crash! Bang! Bang! Crash! and the last sortissimo 
chords of Funeral March—needlessly marked Grave—hurry the month to its 
doom. 

( To be continued.) 





Vrenna.—It is now definitely settled that the magnificent new 
Opera-house will open on the 15th May, with Gluck’s Armide. A new 
ballet, Sardanapal, is to be produced in the course of the season. The 
author, Herr Paul Taglioni, will come from Berlin to superintend the 
rehearsals.—Dr. Ferdinand Hiller has recently left, after being the 
object of all sorts of ovations, The Abbate Franz t, on the other 
hand, has recently arrived. He intends stopping only a short time, 
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TO CORRESPONDENTS. 

Nemo.—The late Frederic Kalkbrenner, the pianist and composer, 
never wrote any such thing asa History of Music; nor was his son, 
— who died not long since, a “ Viscomte.” How on earth could 

e be? 


Continuing for some time after this fashion the movement ends 
pppp, in C major, and the “ Christe” immediately follows. This 
is written as a double canon on the octave, twenty-three bars long, 
in 4-2 time, and marked Andante moderato, Tutti sotto voce e legato. 
Its character can easily be gathered from the opening phrases :— 

tert 





























NOTICE. 

The Musica Wortp will henceforth be published on Fray, in 
time for the evening mails. Country subscribers will therefore 
receive their copies on Saturday morning. In consequence of this 
change, it is urgently requested that Advertisements may be sent 
not later than Thursday, otherwise they will be too late for insertion 
in the current number. 

To ADVERTISERS.—The Office of the MustcaL WoRLD is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Litile 
Argyll Street (First Floor). Advertisements received as late as 
Three o'clock P.M. on Thursdays, but not later. Payment on 


delivery. 
The Musical World, 


LONDON, SATURDAY, APRIL 10, 1869. 

















ROSSINI’S SOLEMN MASS. 
Tue Kyrie. 
UR readers must be tolerably familiar with the general charac- 
ter of this important and interesting work. We, therefore, 
pass at once to a detailed exposition of the opening movement. 

The ‘‘ Kyrie” begins Andante maestoso in A minor, common 
time, with a degree of softness which the composer indicates by 
pppp. There are eight bars of prelude, having, as the most striking 
feature, a characteristically restless bass, which leads off (after two 
unison A’s in bar one) as thus :— 





On the ninth bar the voices enter with the following contra- 
puntal passage (the bass above indicated still going on) :— 


fp. 
LZ. 





























The character of this opening gives no clue to what follows. 
Suddenly abandoning its style, Rossini takes up with one more 
familiar and, it may be presumed, more congenial. Thenceforth, 
till the “ Christe” appears, he employs the luscious melody and 
harmony with which his Stabat has made the world familiar. 
Here is an example (occurring at the point where the agitated 
bass accompaniment ceases), which will suffice in the way of 
quotation :— 











The parts flow throughout with considerable ease, but the 
‘ Christe” depends for its chief effect more upon the force of an 
extraordinary contrast than any special merit. Nothing in it 
urgently demands quotation, but we may as well give the cadence 
which leads to a resumption of the ‘‘ Kyrie” :— 




















With the signature of C major the “‘ Kyrie” then commences 
in C minor, but passes into A major on the phrase which begins our 
third example. This part of the movement is expanded by an 
episode deserving notice. The following passage is twice given, 
accompanied by the moving bass which forms so conspicuous a 
feature of the number :— 











Thence to the end we have simply a repetition in A major of 
what has been previously heard in another key. A long diminu- 
endo, ending pppp, finishes the ‘‘ Kyrie” impressively and heightens 
by contrast the triumphant burst with which the “Gloria” sets 
out. 

There is no more to be said of this opening number, because, 
beautiful though it be, its beauty is not so strikingly new as 
that of many other parts of the Mass. The “ Gloria” is a very 
different matter. 

(To be continued). 
cppitealiihinen 
THE WELSH HARP. 


WEEK or two ago a contemporary called attention in his 
‘Notes of the Week” to an effort now being made for the 
preservation of the Welsh Triple Harp. Appropriately enough this 
movement was inaugurated by Mr. Brinley Richards, the foremost 
of Welsh musicians, and the composer of a popular song in which 
the glories of Welsh harps are sung. A letter written by that 
gentleman attracted considerable notice in the Principality ; some 
of the Welsh journals devoted their leading columns to the subject, 
and the interest of Cambrian antiquarianism, aswell as of Cambrian 
nationality, is now fairly aroused. Among other proofs of this 
result is the letter which appears in another column, addressed to 
us by a gentleman well known for his connection with Welsh 
literature and for the influence he has over his countrymen in 
regard to matters such as that of which he speaks. 
We cheerfully accept the reasons assigned by Mr. Rees for the 
disuse into which the triple harp has fallen, but none of them need 
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stand in the way of revival. It was a happy thought of Mr. 
Richards to call attention to the proximate disappearance of his 
national instrument. Changes of the sort often take place so 
quietly that they are only noted when the mischief has been done 
past remedy. With such stealth does the process go on that the 
first knowledge of it comes with the ultimate catastrophe. In the 
present instance Mr, Richards has given timely warning, and it is 
to be hoped that his voice will be heeded in a practical fashion. 
For many reasons the Welsh harp should be preserved elsewhere 
than in museums and curiosity-shops. It is the distinctive 
instrument of “an old and haughty nation, proud in arms ;” 
it can boast of great antiquity, possesses musical charac- 
teristics not only peculiar but pleasing, and is so cheap 
that price stands little in the way of wide diffusion. From 
one point of view we can understand why it is that profes- 
sional Welsh harpers use an instrument no more Welsh than the 
bag-pipes. But we cannot understand why, being Welsh harpers, 
they use it exclusively. A ‘“ Pencerdd” or an “Eos” unable to 
play upon the instrument of his nation, while getting cash and 
credit from a mastery over that with which his nation has 
nothing to do, is a curious anomaly. We think Welsh harpers 
should know something about Welsh harps, and we quite 
agree with Mr. Richards that steps should be taken by the 
National Eisteddfod in order to preserve the instrument. The 
managers follow the example Mr. Richards has so well set. From 
a musical point of view the loss of the triple harp might not be 
serious, but an instrument of such antiquity, interest, and—to 
some extent—merit, ought not yet to be numbered among the 
things that were. 
—— 
NEW ITALIAN OPERA. 
(Communicated. ) 

The prospectus of the New Italian Opera (at the Theatre Royal 
Lyceum) is not yet issued, but it is said that we shall hear a number of 
artists who enjoy a high reputation on the Continent, although 
unknown to England. An engagement has been accepted by M. Verger, 
who has during the last five seasons occupied the position of principal 
baritone at the Italian Opera, Paris. We are also to hear Mdlle. Ricci, 
daughter of Luigi Ricci, the composer. Signor Gardoni will sing on the 
opening night (Monday, May 8rd) ; and we are likely to hear Madame 
Trebelli, Signor Bettini, and other favourites. Engagements have been 
signed by the principal members of the late orchestra and chorus of 
Her Majesty’s Theatre. 





We direct the reader’s attention to the first ion of 
‘ Miffins,” more particularly because the author is Mr. Arthur 
Matthison, a gentleman well-known in the musical world of 
London. Mr. Matthison, we are glad to hear, is having 4 very 
successful time of it in the United States. 


Last week we stated that the differences between Malle. Nilsson 
and the directors of the Italian Opera were likely to be arrang®d in a 
satisfactory manner. We can now—if our never-yet-erring Paris 
correspondent may be relied 7 — dares question it ?—not 
we)—affirm almost positively that there is no longer any doubt 
about the matter. Quid tum postea ? 


MeEnpEissonn Nigut.—The National Choral Society, conducted by 
Mr. G. W. Martin, will give a Mendelssohn Night at Exeter Hall, on 
Tuesday, April 20, when the First Walpurgis Night, and the Hymn 
of Praise (Lobgesang), will be performed. Mise Arabella Smyth, Mr. 
Sims Reeves, and Mr. Lander, are already engaged. Mendelssohn, in 
one of his letters, thus describes the Walpurgis Night :— 


“At the opening there are songs of springs, etc. ; and plenty of others of 
the same kind. Afterwards, when the zoe don with Beir Gabeln und 
Zacken und Eulen” are making a great noise, comes the witches’ apparition, 
for which, as you know, I have a particular weakness; the sacrificial Druids 
then appear, represented by trombones in C major; then the watchmen come 
in again in alarm; and here I mean to introduce a weird, fluttering sort of 
chorus, and, lastly, to conclude with « grand sacrificial hymn.” 


HERR R. WAGNER ON HIMSELF. 


According to the Neue Freie Presse of Vienna, the following is a 
faithful extract from a letter addressed by Herr Richard Wagner, 
to Madame von Kalergis, at present Madame Muchanow, the year 
he received the invitation to visit Munich. The reader will 
perceive most clearly how severely Herr Wagner was suffering, at 
that period, from the disease of self-idolatry. The extract, copied 
from the original, runs thus :— 

“Since then my fate has taken an unprecedently favourable turn. 
I was on the point of perishing; every effort for my well-being had 
proved a failure. The strangest and almost demoniacal ill-luck 
baffled me at every step I took ; I had resolved to withdraw for ever into 
some retreat, and for ever abandon every enterprise connected with art. 
During the weeks that all this was ripening, the young King of Bavaria, 
who had scarcely succeeded to the government, ordered search to be 
made for me in every place where I was not. Atlength his messenger 
found me in Stuttgardt, and took me to him. What shall I say to 
you? The most incredible thing, and yet the only thing requisite for 
me, became a complete truth. In the year of the first representation of 
my Tannhduser, a queen brought forth the Genius of my life, who was 
destined to raise me, once in the deepest distross, to the highest degree 
of happiness. As a youth of fifteen, he was present at a performance of 
my Lohengrin ; since then, he has belonged to me! He calls me his 
only teacher and educator, all that is dearest to him in the world! 
Liszt saw letters of his to me, and observed: the Royal youth was as 
receptivity all that I was as productivity. My dear friend, there is no 
doubt here! Every day brings proof of the Prodigious, the Beautiful ! 
He was sent from heaven; through him I am, and understand myself. 
Llove him. Iam free, and soar above the Common Mass far up in the 
clouds. I have nothing now to do but to finish my works and cs 
them out completely. The Nibelungen is resumed entirely in accurd- 
ance with my plan. In May, next year, Tristan und Isolde, with 


Schnorr, and the best that is to be had. My gracious King has drawn, 


hither my most intimate friends to please me; in November, the 
Bulows move for ever to Munich. A few days since, I was enabled to 
inform Cornelius that he will be requested to come here. Never has 
history had to record anything so wonderful, so profound, so ecstatic as 
the relations of my King to me. Perhaps this could happen only to 
me. In this splendid youth, my art lives as though visibly growing ; 
he is my father and my home, my happiness!” 

Since the time when this was written, something has happened 
to Schnorr, and parallels have been drawn between Herr Wagner 
and Lola Montez, But this by the church-yard.—A.S.S. 
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Zines for Mlusic, 


(From the ‘‘ Continental Gagette.”) 


THE LAWYER'S SPRING-SONG. 


Whereas on certain boughs and sprays 
Now divers birds are heard to sing, 
And sundry flowers their heads upraise, 

Hail to the coming on of Spring. 


The songs of the said birds arouse 
The memory of our youthful hours, 

As green as those said sprays and boughs, 
As fresh and sweet as those said flowers. 


The birds, aforesaid—happy pairs— 
Love, ’mid the aforesaid bows enshrines 
In freehold nests, themselves, their heirs, 
Administrators, and assigns. 


Oh, busiest term of Cupid’s court, 
Where tender plaintiffs actions bring, 
Season of frolic and of sport, 
Hail, as aforesaid, coming Spring ! 
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Lurline will be given next May at the Academy of Music, New York, 
which has been hired by Mr. J. Fisk for eg) ot ne The opera will 
be performed, under the direction of Mr. aretzek, by the principal 
artists of the Italian opera company. The scenery of the conte ines 





last year for Pike’s -house, has been secured by Mr, 
already tianaferred to e Academy of Music. 
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PHILHARMONIC CONCERTS. 
Subjoined is the programme of the second concert, which took 
place on Monday night, in St. James's Hall :~- 


Part I. 
Symphony (No.2)inC . .  .  . + Schumann. 
Recit. e Aria, “ Che faro senza Eurydice” . . Gluck. 
Concerto in G minor . ; ° : ° - Mendelssohn. 
Recit. e Aria, “ Mi tradi quell’alma ingrata” . Mozart. 
Overture, “ The Wedding of Camacho ” . + Mendelssohn. 
Part II. 
Symphony (No. 8) in F ° ° ‘ - Beethoven. 


. . - Schubert. 


Song, *‘ Marguerite” . 
: oo” Mozart. 


Overture, “ Zauberflite” . ° 4 5 : 
Conductor ‘ : - Mr. Cusins. 


Schumann’s symphony (perhaps his best) was admirably played, 
and both more liked and more applauded than on the occasion of 
its first production by the Philharmonic Society, five years since. 
Our own opinion about the general merits of the work, despite the 
“teachings” of the Daily News critic, who, were there no such a 
thing as English music, might be called an eclectic, remains posi- 
tively unchanged. Madame Schumann played Mendelssohn’s 
concerto, on a Broadwood pianoforte, and was “ recalled” at the 
conclusion of her very energetic performance. The early overture 
of Mendelssohn was not, by any means, so well played as the 

phony ; but its spirit and beauty shone out, nevertheless. Of 
the « No. 8” of Beethoven, we can say nothing that has not been 
said a hundred times, even were we to repeat the particulars of its 
history, with which a certain print furnishes its readers, as it 
were, with an ingenuous persuasion that they had never been stated 
in print till now. The allegretto scherzando in B flat was encored 
sab repeated. The overture of Mozart was taken in excellent 
time and well played throughout—although it served merely as a 
voluntary to accompany the less musical sounds of receding feet. 

Of Miss Goetze (a contralto), who sang the air from Gluck’s 
Orfeo, having nothing very favourable to say we prefer saying 
nothing at all. Miss Edith Wynne has never sang anything in 
our remembrance more artistically than the magnificent recitative 
and air of Eivira from Don Giovanni. With Schubert’s Lied 
Grenpriet on the pianoforte by Mr. Cusins), we were less 
satisfied. 

At the third concert, Herr Reinecke is to play Mozart’s piano- 
forte concerto in D, and an overture from his pen, entitled Kénig 
Manfred, will be given. The symphonies at this concert are to be 
Schubert’s in B minor (unfinished), and Beethoven's in C minor. 

a Qe 


A NEW USE FOR OLD PIANOS. 


Any one who has a square pianoforte may, in a few minutes, prepare a most 
interesting optical exhibition, by converting the top of the instrument into a 
keleidoscope in the following manner :— 

The front portion of the top of the piano is turned back on its hinges over 
the main portion to an angle of sixty degrees or less, and supported in that 
position by placing under its edge a book, or other suitable prop; and the cloth 
cover is then placed over the portion of the top which is thus thrown back in 
such a manner as to close the opening behind it. A triangular tube of the whole 
length of the piano is thus formed, the portions of the top forming the bottom 
and front sides, and the cloth cover forming the third or rear side of the tube. 
A small table or any other convenient stand is placed close to one end of the 
piano, and two candles or small lamps are placed upon it, one on each side of 
the mouth of the tube, in such positions that their lights are not visible through 
the opposite end of the tube. 

Any article having gay coloured figures upon it, such as a piece of carpet, or 
shawl, a quilt, pieces of coloured embroidery, or a bunch of bright coloured ribbons, 
is then held up to the light in such manner that they shine upon that side of it 
which is toward the tube, and is moved about in as great a variety of directions 
as possible; and a person looking through the tube from the opposite end will 
see an almost infinite variety of beautiful figures, such as are seen through an 
ordinary kaleidoscope, only on a very much larger scale. The exhibition may 
be amusingly varied by a person presenting his face to the lights and moving 

his head about and grimacing, or by two or three persons moving their hands 
and fingers at the lightened end of the tube. Almost any article or object 
moved about at the lightened end of the tube will produce an effect which, if 
not positively beautiful, will be at least grotesque or amusing. It might be 
supposed that only a new or newly polished piano would be suitable for this 
exhibition, but even with an old instrument on which the polish has lost much 
of its brilliancy, a very beautiful exhibition may be obtained. The enter- 
tainment may be enlivened by the playing of the piano during the exhibition, 
and moving the object in time with the aTue? see Artisan. 





AANRAVANAAARAARURRARRE EERE REUAAAUAA TARA RAAT RAAAAAUA ATA EOES 


MODEL CONCERTS. 
(From “ Punch.”) 

Bravo, Mr. Manns! Your Saturday Winter Concerts, in their way, 
are model concerts. Thanks to your good judgment, the programmes 
are arranged to please all ears excepting long ones, such as are not 
moved by any concord of sweet sounds, and whose owners, though not 
fit perhaps for treason, stratagems, and spoils, are certainly not suited 
for the Crystal Palace concert-room. 

Another admirable point in your programmes is the notice that an 
interval of five minutes will occur after the symphony which forms 
part of each concert, and another interval before the final overture or 
other instrumental work. The lighter music in the programme is per- 
formed between these pauses; and people who like songs, but cannot 
understand a symphony, thus have their exits and their entrances 
without disturbing other persons of more educated taste. In music, 
as in other matters, this is a free country, and every Briton has a 
right to quit a concert in the middle if it pleases him to do so. But 
he has no right to annoy other people by his egress, which he is sure 
to do by leaving in the middle of a piece. There are various tastes 
for music as there are for every other sort of mental food. Some like 
the turtle of Beethoven, some the venison of Mozart; while others 
only relish the lollipops of Verdi, or the trifles light as air which are 
whipped up for the dance. A man—nay, a Manns—who wishes to be 
popular must cater for all tastes; but he must take care in so doing 
that the dishes do not clash. The lovers of Beethoven have a right to 
growl and grumble if their hearing of a symphony be disturbed by the 
incoming of the lovers of a dance-tune or a sentimental song; nor is 
there any reason why people should not hear the last piece in a pro- 
gramme in silence if they like. But, in general, no sooner is the last 
piece commenced, than silks begin to rustle, and boots begin to creak ; 
and the music is performed with a stirring pedal accompaniment which 
quite destroys its beauty, and robs its would-be hearers of the treat 
for which they wait. 

So, bravo Mr. Manns! Mr. Punch applauds your effort to obtain 
a quiet hearing for Beethoven and Mendelssohn; and Mr, Punch 
would simply hint that the person who in future interrupts their 
hearers should be regarded as a miscreant whom it were gross flattery 
to call a brainless ass. 


VADER DAR ERRAAAAAAA AAA AANA AA AVA AAS AAEA SOND 


A NEW PIANO FOR SCHOOLS. 


I have often wished that some mechanical genius would construct a piano in 
such a way as to explode a torpedo, or make a row in some way, whenever the 
player struck a wrong key. My first idea was that every false note played 
should take off a finger. But then I reflected that the most careful player 
would scarcely have a finger left at the end of a week’s practice. My next 
idea was that every false note should take off one hair from the player’s head. 
But at this rate an ordinary school girl would grow bald in about a fortnight. 
I then conceived the idea of the torpedo making an explosion like a pistol at 
every false note struck. But even this most excellent idea proved objectionable 
from the fact that if these pianos were adopted at large schools, the neighbours 
would hear the “sound of battle and noise of war” continually. At length 
after many sleepless nights I have reached the true idea. By means of a 
singularly unique application of the principle of the electric telegraph I have con- 
trived that every false note struck shall cause a stroke of a hickory switch say as 
large as your little finger and about three feetlong. It is so arranged as to strike 
directly on the player's shoulders, and by means of cams its position is chan, 
after each stroke so that the next stroke will fall in a new place, yet close by. 
In this way I obviate the tendency of the pupil to move after a stroke, for if 
she does change her position it is quite likely that the change may correspond 
with that of the switch so that the next blow will fall in the same place; and 
this any one may see would be quite tiresome. The music to be played is con- 
nected with the apparatus, so that the instrument infallibly knows what are 
proper notes, and what not. I have adopted these in our Musical College, and 
they are about being adopted in the Royal Academy of Music at La Crosse, 
Wisconsin. Other institutions will no doubt speedily follow the example. It 
was found necessary to provide healing plasters for the use of the pupils during 
the first week’s practice. Five dozen of these plasters accompany every instru- 
ment. The battery used is not likely to get out of order, and the working 
expense does not exceed half a cent a week. Any further information may be 
had by addressing as undersigned. 

Dierratis Acoustics SoLrami, Mus. Mech. Doe. 
—Nusical Independent ( American). 
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Ara brilliant wedding at St. John’s Cathedral, in Cleveland, 
recently, it was found that some one had locked the organ, stopped the 
keyhole, hid the key and lifters of the bellows, and carried off the key 


of the music case to prevent a rival organist from officiating. 
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REVIEWS. 


The Organist’s Quarterly Journal of Original Compositions. Edited by 
W. Spark, Mus. Doc. No. II. [London: Novello, Ewer, & Co.] 

Tue second number of this serial is even better than the first. Mr. 
Henry Smart leads off with a Prelude (molto moderato) in A major, 
written with all his accustomed grace and knowledge of effect. In the 
art of writing for organ. music Mr. Smart has few equals, An 
Andantino (with chorale) in D major, by Mr. Joseph Barnby, is 
smoothly written, and a more than usually successful imitation of the 
German organ composers. Mr. G. A. Macfarren contributes the first 
movement (allegro) of a sonata in C major. Although much too free 
in its style, according to our notions of the freedom issable to 
organ music, and although not distinguished by anything strikingly 
new, the movement is well adapted for effect. We need not say that 
it is written with the facility of a master. Mr. J, F. Barnett’s intro- 
ductory Voluntary (moderato) in F major will be welcomed by all who 
love pleasing and, at the same time, artistically constructed music. 
Last of all comes an Introduction (andante) in D major, and Fugue 
(allegro moderato) in D major, by Mr. E. Silas. he latter has 
two subjects, the second of which we like better than the first. It 
need hardly be said that the Fugue is a scholarly production. Some- 
what tame at the beginning, it warms up as it progresses and ends 
with spirit. 

The Village Curfew. C.Gounop. Transcription for Piano by W. Kune. 

[London : Duff & Stewart. ] 

Tue ringing of cracked bells in combination with the fizzing of damp 
fireworks. 


’Tis the Sabbath reigns around. Vocal Duet. Composed by Marz 
TiwpEmaN (Ibstone Rectory). [London: Duff & Stewart.] 

Mrtp—very mild, except where the voices are separated by a diminished 

seventh, 


Fantaisie sur des motifs de V Opéra « Oberon” (de Weper). Pour Piano. 
Par E. SaverBrey. [London: Duff & Stewart.] 

THE most popular themes in Oberon are here pleasantly (and conven- 

tionally) treated. A good drawing-room piece, as drawing-room pieces 

§0- 

Hark ! the Goat Bells ringing (Henry Smarr). Arranged for the Pianoforte 
by GzorcE Forsgs. [London: R. Cocks & Co.] 

Tue usual style of thing. We hope Mr. Smart feels honoured. 


The Song of Love and Death. Poetry by ALFRED Tennyson. Music by 
Miss Marta Lixpsay. [London: R. Cocks & Co.] 
Ir we were asked—but, pardon, the composer is a lady. 


Absalom. Sacred Song. The poetry from Holy Writ. Music by Miss M. 
Linpsay. [London: R. Cocks & Co.] 

Reotrative undoubtedly Miss Lindsay’s own. From the air we gather 

a suspicion that its composer came after that of the last trio in Faust, 


Glory be to God on High. Words from the Communion Service. Com- 
posed for the use of Church Choirs by Samuen SepasTiaN WESLEY. 
(London: Novello, Ewer, & Co ] 

We find nothing new nor particularly striking in this “‘ Gloria,” but 

the music flows on a deep, broad stream of majestic harmony, such as 

Dr. Wesley knows how to call forth. It is easy, moreover, and well 

adapted for extensive use, 





49TH Mippuesex (Post Orrice) Rirte VotuntreErs.—A most attrac- 
tive concert is announced to come off on Monday evening, April 12th, 
at St. James’s Hall, the proceeds to be devoted to the Prize Fund of 
letter “E” company. In addition to the band of the regiment, a glee 
and madrigal party, composed of distinguished amateurs, will perform 
several part-songs and glees under the direction of Mr. Lawson. Some 
of the most eminent vocal and instrumental performers at present in 
London will assist. A most attractive programme has been put forth, 
and @ large attendance is counted on. ‘The concert is under the 
Posies. of Lieut. Colonel Du Plat Taylor and the Officers of the 

en 


Baprw.—Great preparations have been made for next season. In 
May and June, the following ladies will be engaged at the Kurhaus:— 
Battu, Schréder, Escudier-Kastner, Staps, Peschel, Norman-Neruda Cas- 

, , Marie Krebs, Dreyfuss, &c., as well as MM. Delle Sedie, 
Jourdan, Lefort, Berger, Ponzano, Sivori, Sarate, Herrmann, Léonard, 
Gleichauf, White, Rendano, Lavignac, Batta, Bottesini, -tne, y 8 In 
July, the Bouffes Parisiens will give a seriesof August, 
Tllas ogee. Pee ta In September, there will be German and 
Italian opera. » there will be Spanish operettas. 





WAIFS. 
M., Sainton, the celebrated violinist, is at Toulouse. 


M. Thomas’s Hamlet has been brought out with great success at 
Leipsic, 
. . new pianist, Malle. Celestine Mauricé, has made a successful début 
in Paris. 


Offenbach is at Bordeaux, where he has superintended the rehearsal 
of his operetta, Le Mariage aux Lanternes. 


Malle. Lucca goes to Cairo in the autumn, tempted by an offer from 
the Viceroy of 80,000 francs for a few representations. 


A fragment of an unpublished symphony, by Mr. Alfred Holmes, 
was performed at M. Pasdeloup’s concert last Sunday. 


M Georges Hainl, chef d'’orchestre at the Grand Opera has been 
named, by the Minister of Public Instruction, Offcier d Académie. 


Malle. Nilsson is having an immense success at the Grand Opera in 
Faust. The receipts of one night only amounted to 15,780 francs. 


An opera by M. Saint-Saens, Timbre d’Argent, is to be produced at 
the Grand Opera, with Madame Carvalho and M. Faure as principals, 


The Choirmaster announces the appointment of Mr. J. F. Bridge, 
Mus. Bac. Uxon., to the vacant post of cathedral organist at Manchester. 


Mr. Arthur Sullivan is writing a cantata to be entitled The Prodigal 
Son (words by Mr. George Grove), for the approaching Worcester 
Festival. Good news! 


Mr. Benedict is writing a cantata (name as yet unknown) for the 
approaching Norwich Festival. Good news ;—but where is our long- 
promised oratorio, St. Peter ? 


A marriage is announced to take place between M. Ulman, the artist, 
and Mdlle. Dreytus, the daughter of the banker who has lately gained 
the sum of 100,000fr. at the lottery of the city of Paris, 


Rossini’s Solemn Mass was lately performed at Bologna, under the 
direction of M. Muzio. Its success was immense, The work was to 
be given at Brussels, on Monday last, with Alboni as con ralto. 


M. Vieuxtemps has arrived in London, and has already played at 
St. James’s Hall. We trust to have a speedy opportunity of hearing 
the great Belgian violinist at one of the concerts of the Old or the New 
Philharmonic Society. 

We (New York Weekly Review) hear that Madame Parepa-Rosa, 
who is fortunately so far recovered that she will soon be able to come 
to New York, has been offered an engagement to sing at the San Carlo 
in Naples during a period of seven months, 

H. C. Jarrett offers to pay 5,000 dollars towards the erection of an 
opera-house in New Haven, United States, and the citizens of that 
esthetic town are taking the matter into consideration with a view to 
furnishing the remaining necessary shekels. 


Hard things are said of melodies now-a-days in Germany, all in 
behalf of genius. But do not you be turned away by that. Lt still is 
and remains the indestructible, eternal power, not to be driven from 
the field by all the sophisms of impotence, The simplest melody is 
still the sweetest and most palatable bunch of grapes, in spite of all the 
foxes. 

Blind Tom has a rival in a negro girl raised in Hinds county, 
Mississippi. The Vicksburg Times says that although she has been 
employed as a field hand for the past two years, and has had no oppor- 
tunity to practice or listen to music, her performances on the piano are 
astonishing for accuracy, delicacy, and brilliance. She can play 
anything she has ever heard, and is never weary of the instrument. 
The usual tour is announced. 


« When Christine Nilsson, the ‘Swedish Lark,’ recently sang in 
London ”—says an American journal—‘ she lost one of her hair pins, 
which one of the scene-shifters found. He showed it to one of the 
young aristocrats who were behind the scenes. ‘How much do you 
ask for it?’ said the lord. ‘Twenty-five guineas,’ replied the scene- 
shifter. The young lord actually paid the twenty-five guineas, took the 
hair-pin, and said he would preserve it as a precious relic.” —Se non é 
vero non é ben trovato. 

For three years the Boston people have had free concerts of instra- 
mental music given in the open air in the summer season. The 
Council ot that city have pa a resolution favouring the payment of 
two thousand five hundred dollars for similar entertainments to be 

iven during the present winter, in a large hall, the orchestral to be 
diversified with vocal music, It proved economical in summer, and it 
will be a counter attraction to set against the billiard saloons and bar 
rooms in winter. The people of Boston are wise beyond their day and 


generation. 
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The Handel and Haydn Society of Boston are busy preparing for 
their performance of Costa’s Naaman and Mendelssohn's St. Paul. 
The list of soloi-ts is to include Madame Parepa-Ro-a, Miss Adelaide 
Philipps, Miss Lizzie M. Gates, Mr. M. W. Whitney, Mr. J. F. 
Rudolphsen, Mr. James Whitney. Mr. W. Macdonald, and (it is hoped) 
Mr. William Castle. Naaman will be given on this occasion for the 
first time in America. The music is greatly admired by the members 
of the Handel and Haydn Society. 

The Continental Gazette says :— 

‘Patti has returned to Paris. Amongst the presents which she has 
brought back from Russia is a fine flat diamond, of great value, which formerly 
belonged to the Comte Zotof, the favourite of Catherine II. It was used as a 
glass to cover the portrait of his wife, the Comtesse Zotof. The admirers of 
Patti had instructed the jeweller, the possessor of this historical diamond, to 
present the diva several diamonds of the same value, when she selected the cele- 
brated flat diamond.” 

The Egyptian flute was only a cow's horn with three or four holes in 
it, and their harp or lyre had only three strings; the Grecian bend, I 
should have said lyre, had only seven strings and was very small, 
being held in one hand ; the Jewish trumpets, I should have said horns, 
that made the walls of Jericho fall down, were only rams’ horns; 
their flute was the same as the Egyptian. They had no other 
instrumental music but by percussion, of which the greatest boast 
made was the psaltery, a small triangular harp or lyre with wire strings, 
and struck with an iron needle or stick; their sacbut was something 
like a bag-pipe; their timbrel was a tambourine; and the dulcimer 
was a horizontal harp, with wire strings, and struck with a stick like a 
psaltery. They had no written music, had scarcely a vowel in the 
language, and yet, according to Josephus, had two hundred thousand 
musicians playing at the dedication of the Temple of Solomon. Mozart 
would have died in such a concert in the greatest agony. 


Although in the present day there is a general tendency to ignore 
the fact that Christianity is the completion of Judaism, or, in other 
words, that the Catholic Church is but the procession from, and the 
logical sequence of, the ancient Jewish society, we may well keep it in 
memory, and at times learn from the existing practices of the Jews 
amongst us who have adhered to the traditions of their forefathers, 
what was the style of service in the church of old, As an important 
illustration of our meaning, we may notice the ceremonial observed last 
week at the laying of the foundation-stone of a new synagogue in the 
metropolis. The service was “fully choral.” Psalms were chanted, 
and anthems were sung, to the beauty of which even the reporters were 
compelled to pay a tribute. And yet, in the face of this, many English 
Churchmen assert that the chanting of psalms and responses is an 
“innovation.” Rather let them learn from the uninterrupted “ use ” 
of this ancient people that choral worship is as old as the psalms 
themeelves, and that to refuse to join in it is to do violence to the 
concurrent testimony of Jews and Christians.—Choir and Musical Record. 


Mr, Charles Lee, architect of Her Majesty’s Theatre, communicates 
some details relating to the progress of that building. The works 
were commenced last June, and the theatre must be finished in time 
to be opened this week. The interior of the building is cleared of the 
scaffolding, the ceiling decorated, and the box-fronts fixed. The au- 
ditorium is smaller than that of the old house, the distance from the 
stage to the boxes opposite being shortened by ten feet, The stage, 
nearly double the area of its predecessor—seventy feet in height, and 
a clear space of ninety feet by fifty-two—is constructed in such a 
manner that the floor is moveable, and the scenery will be worked 
exclusively from above and below. There are four tiers of boxes, and 
one half tier, and the boxes are raised in height. Fire-proof staircases 
are constructed from top to bottom of the building, and the number of 
exits increased from four to nine. An innovation has been introduced 
in the “float,” the flame from the burners being directed downwards 
at an angle of forty-five degrees, so that the heat may be conveyed 
through flues out of the house, and all danger obviated of the per- 
formers’ dresses catching fire. 


Mr. Gilmore is pushing forward his preparations for the Mammoth 
Boston Festival, which is to take place on the 15th, 16th, and 17th 
of June. He has decided to give a series of concerts subsequent to the 
grand Festival, and to these the holders of season tickets will be 
admitted. Among the heavy subscriptions in aid of the Festival are 
those of F. Skinner & Co. for 2,000 dollars; and Oliver Ditson, the 
Mason & Hamlin Organ Co., Chickering & Sons, MM. Ballou of the 
8t. James’s Hotel, H. D. Parker & Co., of the Parker House, Lewis 
Rice & Sons of the American House, Bingham, Wrisley, & Co., of the 
Tremont and Revere Houses, Jordan, Marsh, & Co., Horatio Harris, 
and J. B. Booth, manager of the Boston Theatre, 1,000 dollars each. 
Mr. E. Tourjee, director of the New England Conservatory of Music, 
has been appointed to organize the mammoth chorus, and to him all 
choral organizations desirous of taking part in the Lestival teport. 


Several bodies of singers in Ohio have signified their intention of taking 
part, and Hampden, Hampshire, and Franklin, the three counties com. 
prising Western Massachusetts, are to furnish from twelve hundred 
to fifteen hundred vocalists. A class is at once to be formed in Boston 
for the Festival, and weekly rehearsals are to be had up to the time of 
holding the same. 


The actors and actresses on the London stage, desirous of hearing 
one of Mr. Dickens’s readings, but prevented by their avocations from 
attending evening entertainments, addressed a letter to Mr. Dickens, 
requesting him to give a morning performance. Mr. Dickens has 
replied as follows :— 

“ To the Ladies and Gentlemen, my correspondents, through Mr. Clarke. 

“ Ladies and Gentlemen,—I beg*to assure you that I am much gra > 
fied by the desire you do me the honour to express in your letter 
handed to me by Mr. John Clarke. Before that letter reached 
me I had h of your wish, and had mentioned to Messrs. 
Chappell that it would be highly agreeable to me to anticipate it, if 
possible. They readily responded, and we agreed upon having three 
morning readings in London. As they are not yet publicly announced, 
I add a note of the days and subjects. Saturday, May 1.—‘ Boots at 
the Holly Tree Inn,’ and ‘Sikes and Nancy, from Oliver Twist. 
Saturday, May 8.—-TZhe Christmas Carol. Saturday, May 22.— Sikes 
and Nancy,’ and ‘The Trial,’ from Pickwick. With the warmest 
interest in your art, believe me, always, faithfully your friend, 

‘‘ CuarLEes Dickens. 

“ Gad’s Hill Place, Higham by Rochester, Kent, 

Wednesday, March 24, 1869.” 


According to our excellent contemporary, the New York Musical 
Gazette, American organ playing is in a bad way :— 

“Organ playing, such as is heard in our churches, is, in most instances, 
not what it ought to be. Shocking as may appear incapacity and vulgarity in 
all other branches of musical art, it is nothing compared with what we often 
meet at the hands of those who have to perform the musical part of a religious 
service. We are far from demanding, in all cases, adherance to what is called 
legitimate organ playing. It may not be in the power of all to play a fugue 
by Bach correctly, and with artistic spirit, and, for this reason, it must be 
considered a blessing that it is not often attempted ; but if Bach, Handel, and 
the old English masters—if Mendelssohn, Hesse, Hauptmann, and others 
cannot be heard—let us at least be saved from Offenbach and similar com- 
posers in our churches. Let the mighty organ not be trampled upon by the 
exponents of the Muse of modern Vandals. Let us not hear marches, quick- 
steps, polkas, waltzes, and potpourris ; and, above all things, let us be spared 
the affliction of so-called improvizations upon Italian opera melodies, ballads, and 
popular tunes. There must be a difference in the style of music heard within 
and outside churches, else some of the greatest works of our art have been 
written in vain. This is a simple truth, yet three-fourths of our organists act 
contrary to it; three-fourths play unmitigated trash, entirely opposed in spirit 
and in character to the sentiments promulgated in churches, and thus reflect- 
ing discredit not only upon themselves but upon the congregation and all the 
church officials.” 


MUSIC RECEIVED FOR REVIFW. 


Ropaut, Ross, Carte, & Co.—* Warblings at Morn,” for flute (or piccolo) and 
piano, by George Roe, 

Provost & Co.—‘ Dione and other Poems,” Inscribed by a singer to Manuel 
Rodriguez Garcia. 

one an & _ The Organist’s Quarterly Journal,” Part 2. Edited by 

. Spark, Mus. D, 

W. Ozgrxy.— Ouverture Symphonic,” for the piano and orchestra, by Selmar 

Kahlenberg. 











A dbertisements. 





DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat, 

AS maintained its high character for a quarter of a 

century ; and the flattering testimonials received from Grisi, Persiani, 

Lablache, and many of the Clergy and Statesmen, fully establish its great virtues 

No Vocalist or Public Speaker should be without it. To be obtained of all Whole’ 

sale and Retail Chemists in the United Kingdom. q 








THE VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent-street, W. 


And may be obtained of Signor Fznnant, at his residence, $2, Gloucester Terrace. 
Hyde Park, W. ae ; 
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“A PLACE IN THY MEMORY, DEAREST,’ 
SONG. 
Tas Worps py tos Avruor or “Tas CoLizcians," 
(By Permission). 


The Music composed by Miss SMITH, 
Of the Down Hoase, Dorset, 





Price 3s, 
London: Duncan Davison & Co., 244, Regent Street, W. 
Just Published, 
“MINE, THOU ART MINE,” 
SONG. 


Sung by Motus. CLARA DORIA, 
Composed by JULES BENEDICT. 
Price 3s. 
London: Duncan Davison & Co,, 244, Regent Street, W. 


Just Published, 


“WHERE THE SUN SHINES BRIGHTEST. 


(THE BIRD’S SONG). 


“O'ER THE BLUE OCEAN GLEAMING.” 


(THE SAILOR’S WIFE). 


“HOW BEAUTIFUL IS SUNSHINE.” 


(SERENADE). 
“FAR AWAY.” 
(BALLAD). 


Composed by BESSIE L’EVESQUE. 
Price 3s, each. 
London: Doxcan Davison & Co., 244, Regent Street, W. 








Just Published, 


“FELICE MA NON GAJO,” 
UN PICCOLO PEZZO PER IL PIANOFORTE, 
Composta da HENRY CHARLES BANISTER. 
Price 2s. 

London: Duxcan Davison & Co., 244, Regent Street, W. 





Just Published, 
“ec 
SPARKLING HYHS,” 
CAPRICE FOR THE PIANOFORTE, 
Composed by PAUL SEMLER. 





Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
Just Published, 
“ec 
WALTLILIN G,” 
SONG. 


The words by 8S. C. SOUTHAM. 
The Music composed and dedicated to Miss Mania WaitsHovuse by 


J. B. BOUCHER. 
Price 3s, 


London: Duncan Davison & Co., 244, Regent Street, W. 


MR. JULES BENEDICT’S NEW SONGS, &c. 

de following Compositions by the accomplished Pupil of 
oO 

and 





C. M. Von Waser have been acknowledged by the Musical Profession and 

eral Public to combine every requisite to ensure to the Vocalist a Classical Style 

a Correct Taste for the Art, whilst the popularity of some of them has rarely, if 

ever, been excelled. The leading singers of the present day have sung them at the 

Musical Festivals, Concerts, etc., where they have been received with the utmost 
favour and delight. 


8. d. 
NOW THE SHADES GROW DEEPER ... . den Glen oe ee 
THE ECHO SONG (sung by the MarchionessdeCaux) .. «1 ss owe 30 
THE PARTING (La Vartenza) + se = we. + WELLINGTON GuzRNSEY 3 0 
LE CARNEVAL DE VENISE (with Variations) Iratiaw Worps 40 
BIGHING FOR THEE... + oe awe eee) WELLINGTON GUERMSEY 3 0 
WHEN MY THIRSTY SOUL (Mr. Santley’s great 
BONG) aco nce, wee ate nest ene wee THOMAS Moone we 4 0 
MINE, THOU ART MINE (composed for Clara 
Doria) .. 4. eens nee aes, eae, | WELLINGTON GUERNSEY 3 0 
ROCK ME TO SLEEP, in F and E flat (Edith 
Wynne’s great ballad) Fiongnoz Peror .., 4 @ 


And the Answer to it. 
WHY ART THOU SADDENED?...... Wai.imaton Guaamasr 4 0 
London: Dexcax Davison & Co., 244, Regent Street, W. 








Just Published, 

DEDICATED TO MISS HARRIET JANE ADDISON, 
“SPIRITS OF THE SEA,” 
SONG. 

Words by EDWARD J. WRIGHT. 

Music by JULIA ADDISON. 

Price 3s, 

London: Dowoan Davison & Co,, 244, Regent Street, W. 





NEW TRIO. 
“THE SUNBEAM,” 


TRIO FOR SOPRANO, MEZZO-SOPRANO, AND CONTRALTO. 
The Poetry by JESSICA RANKIN. 


The Music by HENRY SMART. 











Price 38, 
London: Duncan Davison & Co., 244, Regent Street, W. 
NEW SONG. 
“GO, WHISPERING BREEZE,” 
SONG. 


The Poetry by CHARLES J. ROWE. 
The Music by HENRY SMART. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


Just Published, 


A : 
“LE REVE ENCHANTE,’ 
MORCEAU DE SALON POUR LE PIANOFORTE, 
Par LOUIS DIEHL. 
Price 4s. 
London: Duycan Davison & Co., 244, Regent Street, W. 





ee 


NEW SONG BY HENRY SMART 
“FLY LIKE A BIRD.” 


The Poetry by F. ENOCH. 
The Music by HENRY SMART. 











Price 3s, 
London: Duncaw Davison & Co., 244, Regent Street, W. 
NEW SONG. 
“THE SAVOYARD'S RETURN,’ 
SONG. 


The Words by H. KIRKE WHITE. 
Sung with great success at the Concerts of the Royal Academy of Music, 


Composed by JOHN JACKSON, 
Price 3s, 


London: Duncan Davison & Co., 244, Regent Street, W. 





THREE SACRED SONGS FOR VOICE AND PIANO. 
No, 1. ‘‘ FAITH.” 
No. 2. ‘* THE CHAPEL.” 
No. 3. ‘*‘VALE OF THE CROSS.” 


Composed by BERTHOLD TOURS. 
Price 3s. each. 
London: Duncan Davison & Co,, 244, Regent Street, W. 





MRS. J. HOLMAN ANDREWS’ NEW SONG, 


“MARY, MARY, BEREFT OF THEE.” 
The Poetry by G. WHYTE MELVILLE, Esq. 
Dedicated to Miss Ewine Curwen. 

The Musie by Mrs. J. HOLMAN ANDREWS, 
Composer of “ The Rainbow,” “I Never can Forget Thee,” “Sweet Days so Cala: 
and Bright,” ete., ete, 

Price 3s. 

London: Duncan Davison & Co., 244, Regent Street, W. 


NEW NOCTURNE BY GOUNOD. 


“SOUVENANCE,” Nocturne pour Piano .. “a ma 
(Edition de Choudens, Paris.) 


London: Duncan Davison & Co,, 244, Regent Street, W. 





Price 63. 
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“A RAINY DAY,’ 


OPERETTA IN ONE ACT. 


(For Soprano, Contralto, and Baritone.) 


MISS (HORACE) SMITH. 
VIRGINIA GABRIEL. 


THE MUSIC BY 
Price, complete, for Voice and Piano, 15s. 








London: DUNCAN DAVISON & CO., 244, Regent St., W. 


JUST PUBLISHED, 


SIX SONGS WITH GERMAN WORDS. 


THE ENGLISH TRANSLATIONS AND MUSIC BY 


AMY COYNE. 


.1, “ FAREWELL FOR EVER” (‘ Fahrwohl auf immerdar"—E, Geibel), 
. “ FIDELITY ” (* Ich bieibe treu —e en 
3. ED” (‘ Scheiden, Leiden ”"—E, Geibel). 
4 THE REQUEST ° (* Viel Tausend Tausend Kiisse Gieb "—E. Geibel). | 
. 6. “THE VICTORY OF SPRING” (“ Und als ich aufstaud Frith am Tag ’”— 


E, Geibel). 
6 EVENING oun DS" (“Ich liebe dich "—K, Beck), 








Price, in one Book, 15s.; or separately, 4s. 





“ So far as we know this is the Op. 1 of a young lady who, for the sake of the well- 
known literary name she bears, and for her own undeniable talents, will be heartily 
welcomed int» the ranks of song composers. By the issue of the work before us, Miss 
Coyne has bidden boldly for public favour. Six songs of a more or less ambitious 
character, to words translated by herself, are pretty well fora first attempt ; but, we 
are happy to say, the result proves that the youthtul composer and translator did not 
overrate her powers in either capacity.”—Musical World, 








London: DUNCAN DAVISON & CO., 244, Regent St., W. 


GOUNOD’S NEW SONGS 
(WITH ITALIAN WORDS). 
Melodia .. 





“SENZA TE.” 
“LA NATALE” . oe 
“INNO ALLA NOTTE” 
“ APKILE.” Melodia ee 
*“ ALL’ USIGNUOLO.” Melodia 
“PRIMAVERA.” Melodia wi re ee ee oe 
(Edition de Choudens, Paris.) 
London: Duncan Davison & Co., 244, Regent Street, W. 
NOTICE.—Messrs, Duncan Davison & Co. have just received from Paris the 


above new Italian Songs, by the celebrated composer of Faust,” which are worthy 
the attention of connoisseurs. 


NEW WALTZ BY GOUNOD. 


“LE RENDEZVOUS.” Suite de Valses, pour Piano ., 
Ditto, as a Piano Duet .. 


. Price 3s, 
3s. 
3s. 
3s, 
3s. 
3s, 





. Price 6s. 0d, 
‘ si = ss a. » 178, 6d, 
(Edition de Choudens, Paris.) 
London: Duncan Davison & Co., 244, Regen Street, W 
“COULEUR DE ROSE,” 
GALOP BRILLANT POUR LE PIANOFORTE, 
Par EMANUEL AGUILAR. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 








PLAYED BY MR. CHARLES HALLE AT HIS RECITALS, 
FRANZ SCHUBERT’S 
SIXTEEN GERMAN DANCE MEASURES. 


EDITED AND FINGERED BY 
HERMANN EISOLDT 
In Two Books, price 3s. each. 
London: Duncan Davison & Co., 244, Regent Street, W. 


Norg.—These fine compositions béing almost unknown, it is a high gratification to 
the Editor to introduce them to the English public. By the order of succession in 
which they are now printed, the whole can be played as a Suite, 


NEW SACRED WORKS 


BY 


ARTHUR 8. SULLIVAN. 





SING, 0 HEAVENS. 


ANTHEM FOR OHRISTMAS, 
Price 3s.; Parts, 1s. 





| WILL WORSHIP TOWARD THY 
HOLY TEMPLE. 


ANTHEM FOR FESTIVALS. 
Price 3s.; Parts, 1s. 





"| SING THE BIRTH WAS BORN 
TO-NIGHT, 


CHRISTMAS OCAROL, by BEN JONSON, 
Price ls. 





"A HYMN OF THE HOME-LAND., 


FROM “GOOD WORDS.” 
Price ls. 





“REJOICE IN THE LORD. 


ANTHEM. 
Price Is. 





* Cheap editions of these, for Choirs, 8d. each: 





LONDON: 





BOOSEY & CO., HOLLES STREET, 
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Just Published, 


JOHN BARNETTS 
SCHOOL FOR THE VOICE 


4H Theoretical and Practical Treatise om Singing. 





ai 














Dedicated, by Special Permission, to Her Majesty Queen 
Victoria, 





Price 18s, 





OPINIONS OF THE PRESS. 


“We have not met for a long time with a Singing School which we have 
with more unmixed satisfaction than the present. Its celebrated 
author adds to a naturally strong and carefully educated mind all that glow 
of talented enthusiasm which is so seldom found except in youth. Mr. Bar- 
nett’s School of Singing is what a standard work ought to be—intelligible to 
every one who studies it with due attention, but neither shallow nor flimsy. 
The work is divided into four sections or parts, viz.: 1st, Exercises; 2nd, 
Ornament and Practice; 8rd, Style; and 4th, Vocalizzi; with numerous 
examples. The result is, one of the most perfect and practical singing schools 
of the day.” — Weekly Express. 


“Mr. John Barnett has many years enjoyed so high a reputation in the 
musical world, that any work of a scientific character from so gifted a pen 
cannot fail to possess a more than ordinary claim to the attention of all inte- 
rested in musical progress on its true basis. His Schoul of Singixg has long 
become a standard elementary work, both at home and abroad.”— Advertiser, 


‘‘ This School of Singing is, in every respect, creditable to its talented author. 
It is written in a clear and condensed style, together with numerous varieties 
of examples for every description of voice, which cannot fail to render it an 
acceptable book to all those who engage themselves, professional or otherwise, 
in the refined art of singing. We are not acquainted with any treatise on this 
interesting subject more distinct and practical than that now before us.”— 
Dublin Daily Journal. 


‘From beginning to end Barnett’s School of Singing is full of information 
of an original and well-defined character, the result of many years’ practical 
experience, the whole of which is conveyed in a clear, simple, and unaffected 
style ; the professor of musie no less than the amateur vocalist will be gratified 
and — by an attentive study of this very able treatise.”— Ox/ford 

ournal. 


“Mr. John Barnett has just given to the world the result of a life’s ex- 
perience, in a treatise that may be considered a complete manual of vocaliza- 
tion. It embraces almost every possible requisite for a vocalist, and furnishes 
rules for the acquirement of style and execution, as well as the formation and 
cultivation of the voice; he completely exhausts the subjeci, and leaves abso- 
lutely nothing to treat of. Mr. Barnett is not satisfied with merely giving 
Progressive studies for the execution of rapid passages, but he tells how to 
master the difficulty. He does not say merely, ‘Study these,’ but gives a 
method by which they may be obtained. If our space admitted, we would 
willingly give some extracts from the ingenious methods he adopts to enable 
even inflexible voices to conquer technical difficulties. The book should not 
only be in the hands of all amateurs, but we strongly recommend it to all 
those professors of singing who do not publish books of their own. We 
cordially congratulate Mr. John Barnett upon having made a great stride 
towards the perfection of the vocal art.” —Musical World, 








LONDON : 


HUTCHINGS & ROMER, 


METZLER & GO.’S PUBLICATION. 
“EXETER HALL.” 


Magazine of Sacred Music. 


NO. XV., VOL. 4, FOR APRIL. 


CONTENTS. 
1. Song, “There is no Flock” .. .. . Frederic Clay. 
2. Pianoforte Piece, “In der Kirche” «». FP. Boscovits. 
3. Hymn “Look up unto the Cross” ... . G.B, Allen. 
4. Duet, ‘‘O God, who canst not change or 
| ee ae a a Se el 
5. Sunday Evenings at the Harmonium (No.14) E, F. Rimbault. 


PRICE ONE SHILLING. POST FREE 14 STAMPS. 














NOTICE,.—Vols. I., II., and III. of “ Exeter Hall” are now ready, elegantly 
bound in cloth, price 5s.; post free, 5s. 6d. each. 


KUHE’S 
DRAWING-ROOM STUDIES 


FOR THE 


PIANOFORTE. 


The uninteresting nature of many of the Exercises and Studies given to Pupils, 
with the view of strengthening their fingers and improving their style, is very often 
the reason of their being disregarded altogether or played in such a dull, spiritless 
way, as to fail entirely in their object. ‘Ihe set of Pieces now issued has been most 
carefully prepared by Mr. Kuhe to obviate this difficulty, and it is hoped will prove 
useful to Masters, as well as attractive to their Pupils. Each subject has been spe- 
cially chosen as the best fitted to the Studywhich it is intended to illustrate, 


1. Romance from Mehul's “ Joseph,” 
On THE TREMOLANDO. 
2. *T'were Vain to Tell (celebrated Swiss Air), 
On Repeatep Notes. 
8. Duetto, “ L’Elisir d\Amore,” 
On THE Sraccaro. 
4, Oft in the Stilly Night, 
On THE LeaaTo. 


5. Robin Adair, 
On THE SHAKE. 


6. My Lodging is on the Cold Ground, 
On Grace Nores. 


7. The Blue Bells of Scotland, 


On ScaEs. 





8. Casta Diva, 
On THE CANTABILE, 


9. The Russian Hymn, 


On Reversep Positions. 
10. Chorus from “Il Flauto Magico,” 
On Turrps. 
11. Ah! che la Morte, 


On ARPEGGIOS. 


12. Charlie is my Darling, 
On OcTavEs. 





Price 2s. 6d. each. 


ALEXANDRE’S HARMONIUMS. 


Illustrated Lists on application. 











9, Conduit Street, Regent Street, W. 


METZLER & CO., 37, Great Marlborough S8t., W. 
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ROSSINI'S MESSE SOLENNELLE. 


The Small Vocal Score of the above work is now ready, 
Price 15s. 


Or printed on Superfine Paper, with Portrait, Autograph Letter, and 
Facsimile of the First Page of the Score, price 25s. 








CHAPPELL & CO., 50, NEW BOND STREET. 








NOW READY, 


CHAPPELL'S 
MUSICAL MAGAZINE, 


FOR APRIL, 


CONTAINS 


A SELECTION OF SAGRED PIECES 


FROM THE WORKS OF 


HANDEL, HAYDN, MOZART, MENDELSSOHN, 
GOUNOD, ETC. 


Arranged for the Piano by E. F. RIMBAULT. 
PRICE ONE SHILLING. 
LONDON: 


CHAPPELL & C0. 50, New Bond St. 


City Agents— 
SIMPKIN, MARSHALL, & CO., anv F. PITMAN, Paternoster Row. 


CHAPPELL'S 














Just Published, 


PART XII. OF THIS POPULAR WORK 


CONTAINING 
Cease your Funning, 
Sweet Nelly. 
John Dory. 
The Countryman’s Account. 
All Flowers of the Broom. 
Here’s a health unto his Majesty, 


BE) Old Gnglish Ditties 


Chevy Chase. 

Death and the Lady. 
Wapping Old Stairs. 
Friar of Orders Grey. 
Here’s to the Maiden. 
Can Love be controlled, 





PRICE SIX SHILLINGS. 





Lists and Catalogues on application to 


CHAPPELL & Co. 


50, NEW BOND STREET, LONDON, W. 





KUHE’S 


PIANOFORTE PIECES, 





Shadow and sunlight. 


Morceau de Salon. 
The gipsies’ revel 
haracteristic piece. 
Kathleen Mavourneen 


Transcription de Concert. 


The bloom is on the rye . 


‘Transcription. 


Au bord dun lac 
Idvlle. 


Etude de Concert 


Le jeu des ondes. . ... 
Etude. 


Victoria ° ° . . + e 
Grand brilliant fantasia on “ God save the Queen,” 


Britannia ; ath oh , ; 
Grand brilliant fantasia on “ Rule, Britannia,” 


The blue bells of Scotland 


Scotch melody. 


Logie o’ Buchan . 
Scotch melody. 

Sing, birdie, sing "aa 
Transcription of Ganz’s popular melody, 


The Pilgrim of Love. . 


Bishop's favourite melody, 
La Favorita 


Fantasia on the Opera of Donizetti. 


Lucia di Lammermoor ; . 


Fantasia on the Opera of Donizetti. 
Lucrezia ¥en: EAC aeOiAtal tile 
Fantasia on Donizetti’s Opera “ Lucrezia Borgia.” 
See: «se, co & ee 
Fantasia on Mozart’s Opera “ Le Nozze di Figaro.” 
“An Extravaganza”. . 


Fantasia on popular comic airs. 


Ben @ridicolo -. . 


Randegger’s popular canzone. 


Souvenir de St. Eustache . 


Morceau de Salon. 


La Donna del Lago 


Fantasia on Rossini’s Opera. 


La Traviata... 
Hantasia on Verdi's Opera, 





LONDON: 


4s. 


ASHDOWN & PARRY, 


HANOVER SQUARE. 





Printed by Henpgrsoy, Ratt, and Ferrow. 
Pub 


at No. 23, Berners Street, Oxford Street, i 
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